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Abstract
To monitor sediment variations in the Chilika Lake, the Landsat-8 OLI data was used to calibrate suspended sediment con-
centration (SSC) model. The relationship between remote sensing reflectance of OLI bands and in-situ measured SSC were 
used to develop new site-specific algorithms. Four different models were calibrated in this study for retrieval of SSC using 
in-situ observation and remote sensing reflectance of OLI data. The multiband linear regression model provided better result 
(R2 = 0.6) as compared to the single-band regression model (R2 = 0.45, polynomial; R2 = 0.38, exponential and R2 = 0.39, 
linear). The Landsat-8 OLI image shows spatiotemporal variations of SSC during pre and post-monsoon season (2013–15) 
in the lake. It is observed that the SSC variation is predominantly influenced by three factors: monsoon effect, wind-induced 
re-suspension of bottom sediments and influx of river water into the lake. It is also observed that due to the impact of severe 
tropical cyclone Phailin, there was a rapid increase of SSC in the lake.

Keywords Landsat-8 OLI · Cyclone Phailin · Precipitation · Remote sensing reflectance · Suspended sediment 
concentration

Introduction

In the last few decades with increasing human populations in 
coastal urban areas, there is a growing need to monitor water 
quality in adjacent watersheds consisting of aquatic ecosys-
tems like lakes, lagoons and estuaries. Nowadays, globally 
coastal lakes are threatened by both natural and anthropo-
genic induced changes. It goes without saying that the pres-
ence of high concentrations of sediment or phytoplankton in 
these waterbodies is negatively affecting their biological and 
physical processes. Assessment of sediment influx in coastal 
environments is crucial to understanding of the sediment 
influx processes that sustain water quality and geomorphic 
balance in aquatic ecosystems (Guzman and Santaella 2009). 
Suspended sediment concentration (SSC) plays a significant 
role in managing water quality and influences the primary 
production of both pelagic and benthic photosynthetic 

organisms, influx of heavy metals, organic pollutants and 
anthropogenic materials (Brando et al. 2006). High amount 
of SSC directly influences the water column and benthic pro-
cesses i.e. phytoplankton productivity (May et al. 2003), pro-
ductivity of submerged aquatic vegetation (Dennison et al. 
1993), nutrient dynamics (Mayer et al. 1998) and transport 
of pollutants (Martin and Windom 1991). Seasonal variation 
of sediment in estuarine and coastal water is mainly influ-
enced by the river discharge, tidal currents and wind-induced 
resuspensions of bottom sediments (Krivtsov et al. 2009; 
Shen et al. 2010). Therefore, regularly monitoring of SSC is 
essential for the protection of aquatic eco-systems, erosion 
control in catchment upstream areas to reduce SSC in coastal 
lake and estuarine environment (Mishra and Mishra 2010).

Recent, technological advancement in remote sensing 
satellite data has been widely used for turbidity and SSC 
measurement and it provides synoptic view with frequent 
and long-term observation. Different spectral band combina-
tions have been proposed to study SSC indicators on coastal, 
estuarine, lagoon, lake and reservoir environments. Mod-
ern developments in satellite imagery, processing and data 
accessibility have provided much emphasis on using remote 
sensing approach in determining SSC, especially in highly 
turbid water lakes. Therefore, remote sensing applications 
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Re-appraisal of Odishan Silpa-Sastras : Queries in the Ethos of Odia 
ldentity and Ascertain to the Kalingana School of Art 

Abstract 

Kosala-12 

The Odisha temple purposes to be a symbolic model of the cosmos in building a temple the architect 
tended to bring down the Cosmic Powers, who being the guiding entities. Have the task to help the evolution 
of humanity. Hence one can gucss that the figures, the engravings, the erotic sculptures that decorate the 

Indian temple, had an intemediate function in-as-much they were sensible form a super sensible Eros, 
whatever may be in the context of temple of Odisha or in pan-Indian context these are trustworthy on the 
unambiguous in sequence or knowledge box or we can contextualize these arc 'sources' or 'texts', that 'texts' 
are mostly interrelated with the temple construction activities, architectural fcatures, sculptural fragrances, 
stvlistic development and iconographical inquisitiveness. These Odishan own texts are mostly indigenous 
in nature. In this present context of this essay mainly reveals and going to discussion of the Odia Silpa 
[astras (Canon of Architecture) and identify ofthe Odia identity. 

The context of temples of Odisha or in 
pan-Indian context these are trustworthy on the 
unambiguous in sequence or knowledge box or 
we can contextualize these are 'sources' or 'texts', 
that texts' are mostly interrelated with the temple 
construction activitics, architectural features, 
sculptural fragrances, stylistic development, and 
iconographical inquisitiveness. These Odishan 
own texts are mostly indigenous in nature. In this 
present context of this essay mainly reveals and 
going to discussion of the Odia Silpa-[astras 
(Canon of Architecture) and identify of the Odia 
identity. 

Key words : Odisha, Temple, Art, Architecture, Sculpture, Iconography. `ilpa-[ästras, Icons, Erotic, 
Navika, Secular, Sac-Religious. 

Sources are vital for any kind of research. 

It consists of reach visual resource, temples, 
inscriptions and manuscripts paintings as an 
important primary source and along with other 
Sources. The extent remain of the temples 
throughout Odisha from 6th CAD to 14th CAD, 
are main sources of information. The temples in 
Odisha between 6th CAD and 14th CAD have 

Dr. Santosh Kumar Malik" 

186 

been categorized into three: the early phase (6th 
9th CAD), the mature phase (10th-12th CAD), 
and the climax phase (12th-14th CAD). Some 
prominent temples belong to carly phase are 

Para[urame[vara, Zi[ire[vara, and Vaitala 
Temple. The temples like Mukte[vara, Rajarani, 
and Lingaraja are belonging to the mature phase. 
In the climax phase, the temples like Jagannatha 
temple ofPuri, Cha�e[vara temple of Cuttack, and 
Jale[vara temple of Khurda are note-worthy. 

As far written sources are concerned, 

manuscripts form important rich resources for the 
present study. The religious text like Ekaimra 
PuraFa, Ekamra Chandrika, Svarnnadri 
Mahodya, Kapila Samhita, `iva PuraFa though 
beginning to later period, but are useful in 
throwing light on the concerned period, Yuan 
Chwang's itinerary Sie-Yue-Ki is another vital 
account for the socio-religious situation of 
Odishaand particularly the region ruled by 
famous dynasties with a diverse territorial 
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‘Bhoodan Movement’ in Odisha and
Nabakrushna Choudhury

Abstract
‘Bhoodan Movement’, initiated by Acharya Vinoba Bhave in 1951, had
influenced so many mass leaders, youth, politicians and common people who
considered peaceful and voluntary land donation as a means to eradicate land
inequality issues of landless poor people. Nabakrushna Choudhury, the then
Chief Minister of Odisha, was one among them who had strong commitment
for land reform. He was the one and only Chief Minister of in India who resigned
from his post to actively participate in the movement. He had made legislative
measures to facilitate the movement when he was in power. His resignation had
major impacts on the Bhoodan Movement of Odisha. Subsequently he also
disassociated with the movement. Here an attempt is made to analyze and
critically evaluate the role of Nabakrushna Choudhury in Bhoodan Movement
in Odisha.
Keywords: Bhoodan movement, Nabakrushna Choudhury, Vinoba Bhave,
agrarian reform, Odisha

Introduction
‘Bhoodan Movement’ or land gift movement was an attempt to provide lands
to the landless by adopting the Gandhian methods of non-violence and peace.
Acharya Vinoba Bhave, an ardent follower of Mahatma Gandhi was the chief
architect of this movement which is also known as the Bloodless Revolution.
As this movement was the brainchild of Acharya Vinoba, he is also called as
the father of Bhoodan Movement. Odisha was one among the Indian provinces
where the land gift movement had its effect to a great extent. During the initial
years of Bhoodan Movement Nabakrushna Choudhury was the Chief Minister
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In this article, the mixed Fourier Legendre spectral Galerkin (MFLSG) methods are 
considered to solve the two-dimensional Fredholm integral equations (fies) on the Banach 
spaces with smooth kernel. The same methods are also considered to find the eigenvalues 
of the eigenvalue problems (evps) associated with the two-dimensional fies. Making use 
of these methods, we establish the error between the approximated solution as well as 
iterated approximate solution versus exact solution for two-dimensional fies in both L2

and L∞ norms. We also establish the error between approximated eigen-values, eigen-
vectors and iterated eigen-vectors and exact eigen-elements by MFLSG methods in L2 and 
L∞ norms. The numerical illustrations are introduced for the error of these methods.

© 2021 IMACS. Published by Elsevier B.V. All rights reserved.

1. Introduction

Denote J1 = [0, 2π ], J2 = [−1, 1] and � =J1 ×J2 ⊂R2. The space X = L2(�) is defined by

L2(�) = {u| u : � → R and ‖u‖L2(�) < ∞}
equipped with the inner product

〈u, v〉L2(�) =
∫
J1

∫
J2

u(x, y)v(x, y)dy dx.

and norm

‖u‖L2(�) =
(∫
J1

∫
J2

|u(x, y)|2 dy dx
) 1

2
.

Consider the following integral operator T defined on X by

T w(t, s) =
∫
J1

∫
J2

τ (t, s, x, y)w(x, y) dy dx, (t, s) ∈ �, (1.1)
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Abstract
In this paper, we approximate the two-dimensional linear Fredholm integral equations (fies)
with smooth kernels using Chebyshev spectral Galerkin and collocation methods. The exis-
tence and convergence analysis for the problem have been discussed. The errors between
approximated solutions with exact solution have been evaluated in L2

ω norm applying both
these methods. We also solve the associated eigenvalue problems (evps) by using above
methods and obtain the errors between approximated eigenelements with the exact eigenele-
ments in L2

ω and L∞
ω norms. Numerical examples are presented to illustrate the theoretical

results.

Keywords Eigenvalues · Eigenvectors · Fredholm integral equations · Compact integral
operator · Chebyshev polynomials

Introduction

Denote Ω = [−1, 1] × [−1, 1] ⊂ R
2. Let ω be a non negative, continuous and integrable

real valued function on Ω. Then the weighted space X = L2
ω(Ω) is defined by

L2
ω(Ω) = {u|u : Ω → R and ‖u‖L2

ω
< ∞}

equipped with the norm

‖u‖L2
ω

=
( ∫

Ω

|u(x, y)|2 w(x, y) dxdy
) 1

2
,

where w(x, y) = w1(x)w2(y) is the weight function on Ω and w1(x), w2(y) are weight
functions of variable x and y on [−1, 1], respectively.
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Abstract 

The free-riders’ problem associated with the Olson conjecture increases with the size of the 

group, is based on non-zero conjectural variation explained through the public goods model 

involving Non-Nash behavior pattern. A hybrid solution between Kantian behavior and 

Nashian behavior is emerged when we look at the elasticity of the conjectured response with 

respect to the relative importance of the individual’s contribution.  When the number of 

contributors in the community for the provision of public goods increases infinitely, the path 

that emerges through hybridization converges to that of the Nash type.  This convergence 

holds for all elasticity of conjectured response, which is greater than or equal to one.  The 

larger is the elasticity of conjectured response, the faster will be the rate of convergence and 

thus free-riding. 

 

Keywords:Olson conjecture, Nash behaviour, Non-Nash behaviour, Hybrid solution, 

Elasticity of conjectured response, Pareto Points.JEL Classification Code: H41, D82 

 

I. INTRODUCTION 

A public good is not public just because its supply is 

made as a part of the public policy process or just 

because the government of the day finances it for 

public uses. What defines a public good is not the 

source i.e. public or private from which it has been 

financed, but how many people it provides the 

benefit with. Public goods are associated with 

collective benefits and involvement of large 

numbers of users.  Due to its very character of non-

rivalness and non-excludability, public goods 

exhibit joint consumption.  The nature of the public 

good gives scope to individuals not to reveal their 

true preferences for it and free-ride. When the 

individuals are identical in tastes and in terms of 

their endowments, the work of Olson (1965) about 

collective action reveals that the deficiency of the 

equilibrium level of provision of public goods from 

its optimal level is influenced monotonically with 

respect to the group-size. This particular study is 

based on the objective of how to capture the ‘Olson 

conjecture’ concerning free-riding increasing with 

group size through a theoretical analysis. 

The plan of the proceeding of this paper is as 

follows. Section II introduces Nash Equilibrium for 

individual contributions while the third section 

carries an analysis of Non-Nash behaviour as 

regards the public goods. Conclusion follows in 

section IV. 

II. NASH EQUILIBRIUM: 

Let individual i has income to allocate between 

personal private goods consumption   and a 

contribution   to a public good from which   n other 

people benefit.  Given the public good‘s relative 

price, the budget constraint of the individual is 

i
G

ii gP+x=Y
 ……………………..(i) 

  The availability of total supply of public 

good is- 
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Keywords:  Anthropocentrism, Anthropomorphism, Postmodernity. 
Introduction  

Italo Calvino is one of the most important writers of postmodernity. 
His omnibus collection of science fiction stories The Cosmicomics seems 
to be an exemplary exposition of what Mark McGurl would call “the post-
human comedy” (533)—a catchphrasewhich truly epitomizes the anti-
humanist spirit of postmodernism. A compendium of such post-human 
fables, Calvino‟s The Cosmicomicsexemplifies the limitsofanthropocentrism 
in terms of its ability to comprehend, explain and conceptualize the world 
where the „human,‟ in Calvino‟s parlance, is no more than an infinitesimally 
small element of Nature, and nothing else. Anthropocentrism‟s narcissistic 
assertion of human exclusivity in a universe whose biotic community 
includes boththe „human‟ and the „non-human,‟ is mocked and dismantled 
by Calvino‟s inception and celebration of the notion of „anthropomorphism‟ 
in the said novel.  

Perhaps, it hardly needs mentioning that in an anthropocentric 
worldview, the „human‟is attributed with an exclusive identity 
thatdistinguishable from the „non-human‟ which is presumably bereft of 
definitive human features. Calvino, as it looks, is radically opposed to such 
a weltanschauungfor in many of his novels he attributes the inanimate 
objects with „humanness‟: it is doubtlesslya purposeful narrative ploy on the 
writer‟s part to establish fictionalized illustrations of his own celebrated idea 
of anti-anthropocentrism.  

What Calvino promotes instead is, as has been mentioned 
earlier,anthropomorphism—a concept that he systematicallydemonstrates 
in his theoretical treatise The Literature Machine.Anthropomorphism (which 
etymologically means attribution of human qualities to non-human objects 
and hence, contests the notion of the exclusively „human‟) is the radical 
opposite of anthropocentrism, a thoroughgoing human-centered worldview 
that Calvino has unequivocally challenged and interrogated in many of his 
writings—both fictional and critical. The writer is emphatically guided, as 
per his own admissions, by “a positive delirium of 
anthropomorphism”(Calvino, The Literature Machine 34)—a notion that 
demurs, subverts and dismantles the hubris of „anthropocentrism.‟It does 
so by attributing human qualities to „non-human‟objects and thereby 
displacing the „human‟ from its self-assumed authorial position in the 
universal scheme of things. For as per Calvino‟s own pronouncements, an 
anthropomorphic vision of the world would be “a way of putting the laziest, 

Abstract 
Prominent Italian writer Italo Calvino‟s celebrated work The 

Cosmicomicsis a fictional illustrator of the  notion of anthropomorphism 

that the writer has admittedly used as a narrative device in the mentioned 
work. Calvino has made the theoretical illustrations of the above-
mentioned notion in his illustrious critical treatise The Literature Machine. 
His attack against „anthropocentrism‟ or a human-centered worldview is 
evident in this work and what he promotes instead is rather an 
anthropomorphic worldview where the longstanding conceptual boundary 
between the „human‟ and the „non-human‟ disappears and the non-
human entities of the world are attributed with human qualities. In this 
theoretical pretext, the present article intends to examine how Calvino in 
this mentioned work creates a „boundary-less‟ world where the human 
becomes the non-human and vice-versa in a scenario where the 
traditional human subject is thoroughly de-centered.   
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 most obvious, and most vainglorious image of man to 
the test: by multiplying his eyes and his nose in every 
direction until he no longer knows who he is” 
(Machine 34). 

An omnibus collection of his science-fiction 
stories, his The Cosmicomicsis chock-a-block with 

characters showcasing anti-human traits while 
contrarily, the non-human entitiesof Nature are 
attributed with human attributes and qualities. The 
present article, while being an exclusive illustrator of 
the above theme in the said book, intends to highlight 
Calvino‟s creation of a „boundary-less,‟„non-
hierarchical‟ world where the cloistered conceptual 
domains of the „human‟ and the „non-human‟ merge 
and interpenetratein a way that the idea of human 
exclusivity remains no more tenable.  
 The Chapter “The Distance of the Moon” 
proves to be athorough explication of the above 
theme. Through what looks like an amusing love 
triangleinvolving Qfwfq‟s deaf cousin, MrsVhdVhd and 
the moon, Calvino introduces his anthropomorphic 
agenda by endowing the „non-human‟ moon with 
human attributes.MrsVhdVhd who is in love 
withQfwfq‟s deaf cousin discovers that the latter loves 
only the moon, not her for which she willfully merges 
with this non-human object, the moon: “Because she 
had finally realized that my cousin loved only the 
Moon, and the only thing she wanted now was to 
become the Moon, to be assimilated into the object of 
that extrahuman(emphasis added) love” (Calvino, The 
Cosmicomics 16). Finally, Qfwfq would tell us that 
MrsVhdVhd has become the Moon:  

She was the colour of the Moon . . . . I could 
distinguish the shape of her bosom, her 
arms, her thighs, just as I remember them 
now, just as now, when the Moon has 
become that flat, remote circle, I still look for 
her as soon as the first silver appears in the 
sky, and the more it waxes, the more clearly 
I imagine I can see her, her or something of 
her, but only her, in a hundred, a thousand 
different vistas, . . . (Calvino, Cosmicomics 
18-9).     

 As is evident from the above quote, the 
Moonis anthropomorphized in the form of 
MrsVhdVhdthrough the latter‟s willful transfiguration 
into the former; it is a fascinating example of an 
attempt, on Calvino‟s part, to effectuate an 
anthropomorphic extension of „humanness‟ onto a 
„non-human‟ object, such that the „non-human‟ 
becomes „human‟ and the conceptual demarcation 
between the two is thoroughly dismantled. It is part of 
the writer‟s specified agenda to rob the „human‟ off his 
exclusive „humanness‟ and to make him/her 
extensively mixable with the non-human world such 
that the longstanding anthropocentric hubris of human 
exclusivity over the former is ridiculed and thwarted. 
MrsVhdVhd‟s self-willed transformation into the moon-
figure is also a thoroughgoing nullification of the idea 
that the „human‟ possess an identity that is stable, 
definite, centered and unalterable.  
 Calvino carries forward his anthropomorphic 
missionthrough the human/Nature mergerin the 
Chapter “Without Colours” whereQfwfq‟s beloved Ayl, 

bereft of a clearly perceivable identity, makes 
occasional flickering appearances through Nature, the 
anthropomorphized sand dune in particular. In the 
colourless world where everything is grey, Ayl‟s first 
appearance is through the dune, with markings of a 
female shape (Ayl‟s) on it: 

I went into the sandy wasteland: . . . the 
crests of the dunes seemed the outlines of 
reclining bodies. There you could almost 
make out the form of an arm folded over a 
tender breast, with the palm open under a 
resting cheek; further on, a young foot with a 
slender big toe seemed to emerge. . . .I 
realized that, before my eyes, I didn‟t have a 
sandy ridge but the object of my pursuit. 
(Calvino,Cosmicomics51). 

 Ayl‟s indistinguishable merger with the sand 
dune not only indicates towards the anthropomorphic 
transfiguration of the sand dune into a human shape, 
but also at herrepudiation of a stable, corporeal and 
unchangeable human identity. Later on, she is also 
found to be merging with the rising volcanic fire in a 
scenario where her body parts (like her hair) mingle 
with the former: “We ran along the crest of the 
volcanoes. In the noon greyness Ayl‟s flying hair and 
the tongues of flame that rose from the craters were 
mingled in a wan, identical fluttering of wings” 
(Calvino, Cosmicomics 52).Such recurrent instances 
of the human/Nature merger are again thoroughgoing 
reiterations, on the writer‟s part, of his proclaimed 
agenda of erasing all demarcations that exist, perhaps 
at least at a conceptual level, between the „human‟ 
and the „non-human‟ worlds respectively.   
 The chapter offers more clues to the readers 
to experience Ayl‟s continual escapade from attaining 
a visible human form in a scenario where even Qfwfq 
struggles to perceive her presence in his vicinity 
through an exclusive and identifiable human form. 
She continues to baffle him by appearing momentarily 
only in flickers and then disappearing into the world 
without colours as Qfwfq describes: “Ayl might be the 
colourless shadow swinging from a branch of the 
colourless forest . . . . A hundred times I thought I 
glimpsed her and hundred times I thought I lost her 
again” (Calvino, Cosmicomics 54). 
 In this scenario, Ayl‟s relentlessescapade 
into a world „without colours‟ can possibly be 
understood as her self-willed renunciation of 
acolouredhuman identitythat is apparently 
distinguishable from the so-far colourlessvisual field of 
the Earth. In an ultimate act of repudiationof the world 
of colours and concomitantly, of a human formvisually 
separable from the terra firma, Aylslips into the 
colourless, subterranean inner world asQfwfq 
describes: “As I had been projected outwards, into the 
open, Ayl had remained beyond the rock wall, closed 
in the bowels of the Earth” (Calvino,Cosmicomics59). 
 Like the two tales analyzed above, the tale 
“Solar Storm” takes Calvino‟s anti-human agenda to 
another level through the corporeal assimilation of 
Qfwfq‟s wife Rah into the aerial electromagnetic field 
(which is now anthropomorphized through Rah‟s 
bodily merger into it) created by the solar storm. 
Qfwfq says:  
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 It was then that I saw her. . . . hanging in the 
air like a flag unfurling for miles and miles 
around, her hair flying in the wind, and her 
whole body flowing like her hair . . . , her 
loins sickle-shaped like a crescent moon, her 
breasts like a cloud covering the ship‟s 
quarterdeck, and the spirals of her drapery 
mingling with the smoke from the funnel and 
with the sky above. (Calvino,Cosmicomics 
351-2)  
This extract, through its interesting 

delineations of a transmogrified aerial view of Rah 
visible only to Qfwfq, exemplifies the former‟s 
thoroughgoing corporeal integration into the world of 
the wind, the cloud, the sky and the smoke. And 
fascinatingly, in response to Qfwfq‟s inquisitiveness 
regarding the rationale behind her self-willed 
concealment in the aerial world, Rah says: “I wanted 
to see if there was another way of being” 
(Calvino,Cosmicomics 352). It must be noted from the 
further conversations between the two that like Rah, 
Qfwfqhas also continually defied a definitive human 
form that could ever have been attributed to him and 
both of them were all the time “outside all dimensions 
and forms” (Calvino 353).   
Aim of the Paper 

An omnibus collection of his science-fiction 
stories, his The Cosmicomics is chock-a-block with 
characters showcasing anti-human traits while 
contrarily, the non-human entities of Nature are 
attributed with human attributes and qualities. The 
present article, while being an exclusive illustrator of 
the above theme in the said book, intends to highlight 
Calvino‟s creation of a „boundary-less,‟ „non-
hierarchical‟ world where the cloistered conceptual 
domains of the „human‟ and the „non-human‟ merge 
and interpenetrate in a way that the idea of human 
exclusivity remains no more tenable.    
Literature Review 

Considering the prominence of Calvino as a writer, it 
is not surprising that there has been multiple critical 
interventions to his writings by different critics at 
different points in time. Mark McGurl, in his study “The 
Posthuman Comedy,” discusses how Italo Calvino‟s 
writings transcend the limiting confines of what is 
strictly called the „human‟ and how he paves the way 
for the conceptualization of a post-human world that is 
fundamentally anti-anthropocentric in nature. 
SerenellaIovino‟s article “Ecocriticism, Cultural 
Evolutionism, and Ecologies of Mind: Notes on 
Calvino‟s Cosmicomics” vividly discusses Italo 
Calvino‟s overt and covert anti-anthropocentric 
agenda in many of his writings. Kerstin Pilz in her 
book Mapping Complexity: Literature and Science in 
the Works of Italo Calvino elaborates on Calvino‟s 
purposive use of anthropomorphism in many of his 

novels to contest and subvert a human-centered 
worldview that has dominated the realm of 
epistemology for long.  
Conclusion 

 Finally, it must be reiterated that Calvino‟s 
narrative strategy in The Cosmicomics is, as 

Serenella Iovino puts, “at onceanthropomorphic and 
anti-anthropocentric”(117). His anti-anthropocentric 
agenda, actualized through his promotion of 
anthropomorphism,puts us in thethreshold of a world 
that disqualifies all boundaries, particularly that 
between the „human‟ and the „non-human‟ Nature.It 
echoes French postmodernist thinkers Gilles Deleuze 
and Felix Guattari‟sconjoint declarations in their 
collaborative project Anti-Oedipus that: “. . . man and 
nature are not like two opposite terms confronting 
each other . . . rather, they are one and the same 
essential reality . . .” (4-5). Through his 
“anthropomorphic mapping of the universe” (Pilz 29), 
Calvino discards the anthropocentric principles of a 
human-centered world andinstead, comprehends the 
„human‟ as an entity that is thoroughly de-centered, 
fragmented and dispersed into the non-human world. 
Such purposeful „de-centering‟ of the human subject 
and its merger with the world of Nature effectuated by 
Calvino in this book is a succinct negation of the 
conceptual separation between man and Nature, 
which according to many environmentalists, is the root 
cause behind the progressively increasing human 
exploitation of Nature. So, the mentioned work of 
Calvino has far-reaching environmental implications, 
through presently it is beyond the limited scope of this 
article.  
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Chaste Bodies, Chaste Canon: Nationalist Discourse
and the Female Performing Body in Munshi
Premchand’s Sevasadan

P. Muralidhar Sharma
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ABSTRACT
Through a close reading of Munshi Premchand’s 1917 novel
Sevasadan, the essay attempts to examine how constructions of
the female performing body in early 20th century Indian fiction
were shaped by the discourses of womanly chastity, domesticity
and piety. The essay proposes to discuss how the Hindi literary
tradition, that came of age in the early decades of the 20th cen-
tury, and whose evolution paralleled the genesis of a newly con-
stituted national, autonomous cultural order, accommodated the
female performing body within its narrative framework. As the
yardstick of “normative” womanhood embodied in the figure of
the chaste Hindu wife crucially informed the constructions of fem-
ininity around this time, women performers like the tawaifs came
to be derided in public debates and popular imagination as
embodiments of moral decline. The central dilemma of the
nationalist literary imagination, as reflected in the novel’s narra-
tive design, is to resolve the many ambiguities that emerge from
the delineation of the non-monogamous, unconventional sexual
practices of the courtesan in the chaste idiom of Hindi. The reso-
lution of this tension is worked out through certain narrative tem-
plates whereby the courtesan experiences a series of “shifts” –
topographical, ideological, and cultural – which position her out-
side the envisioned “respectable” national order followed by her
reconfiguration in a rhetoric of domesticity and piety that enables
her assimilation into the nation-space as well as into the national
literary canon. Through an interdisciplinary approach which looks
at the intersections between gender, sexuality, nation and per-
formance in the Indian colonial context, the essay intends to
establish how the claims for a chaste literary canon were prem-
ised upon the erasure of the courtesan’s sexual burden and her
embodiment of the standards of womanly chastity.
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In formerly colonized cultures, performance has emerged as a problematic terrain
incorporating/resisting the many fractures engendered by colonial cultural domination.
It has evolved as a critical category demanding analysis from the perspectives of
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gender, sexuality, religion, and nation formation. In such cultures, the reincarnation of
performance traditions as “national” art forms is fraught with contradictions. The rad-
ical makeover from a pre-colonial form of artistic self-expression to the sanitized, sys-
tematic, codified repertoire in postcolonial times is testimony to the moralizing
influence of nationalist discourses. Performance as a cultural category is deeply
embedded in nationalist discourses and the ethos they represent. It acquires immense
significance in the articulation of antiquity and cultural solidarity in societies newly
seeking self-definition and political autonomy. Performance traditions have often inter-
nalized/interrogated the sexual mores engendered by these discourses. In colonial
India, such discourses of cultural exclusivity have often been centered on the figure of
the woman performer, who has been elevated to great heights as a carrier of tradition
and propagator of national values. The appropriation of performance as a marker of
national culture is also fraught with a certain degree of complexity, as the sexuality of
the performer raises serious doubts about her fitment to the status of a cultural icon.
The pressing ideological need to harness the political value of performance in the con-
text of nation formation entails a fundamental redefinition of the performer’s sexuality,
who is either recast as “chaste” and “monogamous” or transformed into a desexualized
entity through a mechanism of sanitization.

This essay, through its focus on Munshi Premchand’s Sevasadan (1917) and the
Hindi literary tradition, attempts an intensive study of a cultural phenomenon and its
literary resonances. The study treats literary texts and performance as parallel cultural
developments that are mutually inclusive, and intends to establish that an interdiscip-
linary approach like this is imperative to an understanding of the many strands of
nationalist discourses. The paper has twin aims: it intends to examine how the sexuality
of the Indian courtesan became a crucial marker in the struggle for political autonomy
and critique the ways in which the literary imagination appropriated it as part of its
ideological imperative to construct a “national” literary canon of Hindi.

I

Two fundamental premises on which the gendered imaginings of the autonomous
“Indian” nation were consolidated in the early decades of the 20th century were the
notions that the newly imagined, autonomous, “Indian” nation is best represented in
the figure of the Indian woman, and that the “unconditional chastity” of the Hindu
wife is an important marker of cultural superiority over the colonizer (Chatterjee 1993;
Sarkar 2001). The latter, which is a defining myth of Indian nationalist discourse, led
to the epitomization of the figure of the chaste and monogamous Hindu wife in poems,
songs, novels, short stories, and periodical writing of the time. This model of “ideal”
femininity was often intended to counter the constructions of victimized Indian
womanhood in the writings of the Evangelical missionaries. In their writings, the mis-
sionaries perceived the essentialized “Indian woman” as embodying a certain “decline”
of an otherwise unbroken, haloed past. This figure, as was asserted, could only be
redeemed by the positive change initiated by missionary activities. Texts like Marcus B.
Fuller’s Wrongs of Indian Womanhood (1900) and Amy Wilson Carmicheal’s Lotus
Buds (1909) engage in an explicit condemnation of supposedly obscure socio-cultural
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practices like dedication of girls to temples as devadasis, prevalence of the practice of
public performances by nautch-girls,1 seclusion of women in the zenana and widow
immolation in the form of sati. Writings such as these participated in the denunciation
of all forms of transgressive female sexuality, thereby attempting to define sexual devi-
ance in relation to the models informed by their Victorian moral orientation.
Communities of women performers like the devadasis2 and tawaifs3 easily became the
target of such attack, resulting in the vociferous “Anti-Nautch” campaign (Neville
2009). An organized diatribe against all forms of public performances by women from
the communities of devadasis and tawaifs, the campaign originated in the last decade
of the 19th century with the evangelical missionaries taking the lead, who were later
joined by administrators, Memsahibs and First wave feminists. The prime contention
of the “Anti-Nautch” campaigners was that all public performances by women be
banned because they were inherently immoral and resulted in the violation of social
propriety through objectionable content and its lascivious depiction. Such anxieties led
to an overlap between the cultural and sexual identities of woman performers, and
Indian performance traditions being described in terms of decadence.

Inspired by the example of missionary Puritanism in relation to the “nautch” ques-
tion, a number of Indian intellectuals and ardent social activists strongly condemned
these practices, and pestered the government with repeated requests for the introduc-
tion of severe measures for the treatment of such practices as criminal offense. “Social
Purity” organizations in the model of Great Britain were established in different
regions of northern India to strengthen Anti-nautch sentiment. In this connection,
Vikram Sampath (2010) argues

The anti-nautch movement launched against the devadasis of the South quickly spread
to the North, where the tawaifs became the targets. ‘Social Purity’ organizations like the
ones seen in Britain and the mid-eighteenth century were established in Northern India
to rid society of the pernicious influence of the tawaif. The ‘Punjab Purity Association’
(Lahore) and the ‘Social Service League’ (Bombay) and a host of others took it upon
themselves to work for this hallowed goal…Having no options for an alternate
profession, most of them resorted to prostitution. (2010, 186)

Prominent social reformers and nationalists like Kandukuri Viresalingam, Keshub
Chandra Sen and M.K. Gandhi, amongst others raised their voices against the perform-
ance practices of the devadasis and courtesans, which they understood to be uncon-
trolled expressions of obscenity and sexual availability. As early as 1894, Keshub
Chandra Sen wrote:

Apparently a sweet damsel, a charming figure. But beneath that beautiful exterior dwells
– what? Infernal ferocity. Hell is in her eyes. In her breast is a vast ocean of poison.
Round her comely waist dwell the furies of hell. Her hands are brandishing unseen
daggers ever ready to strike unwary or wilful victims that fall her way. Her
blandishments are India’s ruin. Alas! Her smile is India’s death. (as quoted in Wald
2009, 20)

In a series of speeches addressed to the “fallen women” of India, M.K. Gandhi expli-
citly condemns their profession and foregrounds their blatant incongruence to the pro-
ject of nation-building. His speeches invariably juxtapose the unconventional sexual
practices of the courtesans with the controlled and controllable chastity of the Hindu
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wife, whose glory lies in her unflinching adherence to the ideals of monogamy. Gandhi
homogenizes the devadasis, courtesans, and common prostitutes in his speeches, and
uses the appellation “fallen sisters” or “unfortunate sisters” as euphemisms for their
disreputable status. He recommends the austere life and selfless service of sannyasinis
to these women, who, he believes, may not want to marry.

Marriage is now out of the question for you. So, no matter how you have lived in the
past, if henceforth you lived pure lives the world will forget your sins. Further, you may
keep yourselves aloof from the affairs of people with homes and families, that is, can
become sannyasinis. (Gandhi 1988a, 86)

Gandhi’s eloquent abhorrence of such women involved in the activities of the
Congress is voiced in the following speech, where he disapproves of the courtesans of
Barisal to impart musical training as part of the agenda of the Congress. Gandhi’s
severe condemnation of the cultural practices of the courtesans finds an outlet in the
following comments, where music and dance are perceived as euphemisms for the
sex trade:

To say the least, this is putting the cart before the horse. These sisters are advised to do
humanitarian work before reforming themselves. The idea of giving higher musical
training will be accounted as extremely funny if it was not tragic in its consequence. For
let it be understood these women know how to dance and sing. And they may join all
organizations which have satyagraha and non-violence as their creed all the time they
are, by their trade, doing violence to truth and non-violence. (Gandhi 1988b, 126)

Gandhi’s attitude to women performers and their status in the newly emerging
national order was highly ambiguous. His exclusion of the tawaifs from the Congress
and the sense of moral indignation he expresses at their participation raise important
questions on the professed magnanimity of the philanthropic enterprise of
nation building.

The general abhorrence for women performers in the public sphere got streamlined
with the emergence of print as a predominantly urban form of literary expression in
the late 19th and early 20th centuries. The introduction of print engendered novel
notions of social respectability backed by the formation of collective consensus on vital
questions of national concern. In her scholarly study of women’s periodical writing in
late colonial India, Shobhna Nijhawan (2012) argues that this body of writing contrib-
uted significantly to the redefinition of domesticity and gender roles for women.
Women’s periodicals like Stri Darpan (1909–28), Grihalakshmi (1909–29), Arya
Mahila (1917–40s), and Chand (1922–40s), were actively engaged in promoting a cer-
tain notion of reformed womanhood which was a combination of an essentialized
“Indianness” and emergent modernity. Most of these admonitory texts emphasized the
need for the reconstitution of domesticity to meet the demands of the nationalist
framework. The writers of such articles underwent ceaseless efforts to extend the
domestic space to encompass the nation-in-the-making, thereby giving a new dimen-
sion to the dharma of the Hindu housewife. In a piece entitled “The Model Girl”4

Srimati Kailash Rani Vatal makes a passionate plea to the women of India to aid in the
regeneration of Bharatvars, while at the same time reminding them of their “fallen” sis-
ters, who are waiting to be elevated from the depths of ignominy. The socially inferior
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status of the courtesans and the need to reform them through the initiatives of their
respectable counterparts was asserted.

Show the light to the women and sisters who have lost their path in the dark night.
Human beings at large should benefit from your unequalled devotion – stand up on the
path of duty and lift u the fallen sisters, because to create new civilization, new
ingredients and new materials need to be put together, which you alone cannot
accomplish without the support of others. (as quoted in Nijhawan 2012, 275)

II

Munshi Premchand’s critically acclaimed Hindi novel Sevasadan (1917) reenacts many
of the debates surrounding the female performing body and its reconfiguration within
the newly imagined national cultural order. Premchand wrote the novel at a time when
deliberate intellectual efforts were made to trace an alternative genealogy for Hindi lan-
guage and literature as part of a larger gesture to appropriate them as emblems of
national heritage. Francesca Orsini traces the emergence of an exclusive Hindi public
sphere to this period (Orsini 2009). Organizations like the Nagari Pracharini Sabha of
Benaras (1893), and journals like Nagari Pracharini Patrika (1896) and Saraswati
(1990) advocated the use of the Khari Boli style of Hindi. Bharatendu Harishchandra,
one of the early exponents of this variety of Hindi, wrote most of his plays using this
style (Dalmia 2010). Hindi, whose pre-colonial, pre-Muslim, Sanskritic roots were
painstakingly asserted, came to be purged of the eroticism and sensuality ascribed to
Urdu literary practices and courtly culture. The Hindi literary tradition, whose evolu-
tion was made to parallel the changing fate of the Hindu nation, stood on a footing of
respectability and chastity. The efforts at the production of a supposedly “sanitized” lit-
erary canon was dovetailed to the emergence of print and the evolution of periodicals,
where a case was made for the envisioned autonomy and linguistic self-sufficiency
of Hindi.

Sevasadan offers an insightful study of the strategies by which a newly constituted
linguistic/literary tradition, one which thrived on the preservation and publicization of
the “chastity” of the Hindu wife, accommodated the courtesan in its narrative frame-
work. Sevasadan has a rather complicated publication history, which indicates how lit-
erary writing of the time was implicated in the politics of language and canon-
formation. Premchand’s literary endeavors resist his labeling as a writer belonging to
just one out of the two literary traditions of Hindi and Urdu, as his speeches
“Rashtrabhasha Hindi aur uski Samsyayein” (“The National Language Hindi and its
Problems”), “Kaumi Bhasha ke Vishay mein kuch Vichaar” (“Some Reflections on a
National Language”) and “Hindi-Urdu ki Ekta” (“The Unity of Hindi and Urdu”) of
1934 suggest (Premchand 1954b, 1954c, 1954d). However, there was a decisive para-
digm shift with the publication of Sevasadan, a novel originally written in Urdu under
the title Bazaar-e-Husn in 1917. The Urdu original had to wait till 1924 to be pub-
lished, where as the novel in its translated and recast form appeared in Hindi in 1919.
The Hindi trans-creation shot into instant fame in the literary circles of North India,
thus attaining the status of a classic. The Urdu original is little known today, it is the
Hindi version that Premchand is credited for. In his insightful essay “Premchand and
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Language: On Translation, Cultural Nationalism, and Irony” Snehal Singhavi (2012)
suggests that the novel marks a crucial juncture in the overlapping literary histories of
Urdu and Hindi. By placing Premchand’s self-translation of Bazaar-e-Husn from Urdu
to Hindi in the center, Shingavi attempts to understand the author’s cultural national-
ism as deeply embedded in translation. Interestingly, the journey of the novel from
Bazaar-e-Husn (The Marketplace of Beauty) to Sevasadan (The House of Service) marks
an ideological shift from the sensuality and sexual availability indicated in the Urdu
title to the sublimation and self-annihilation of Hindi. M. Asaduddin notes the
emphasis on “pleasure and passion” in the Urdu title and “instruction and correction”
reflected in the Hindi version (2016, 4). Shingavi traces the genealogy of the Urdu ori-
ginal to works in the dastaan tradition and to Mirza Ruswa’s well-known Umrao Jan
Ada of 1899, even as the Hindi version embodied his radical departure from them:

It is in this specific sense that the combined legacies of Umrao Jan Ada, the dastan, and
the ghazal all haunt Premchand’s novelistic representation of the Kotha; all hang over
his fictional courtesans as precisely the representational norms against which Premchand
is resisting and writing in Hindi. (2016, 151)

As Premchand self-translated the novel from Urdu to Hindi, he was acutely aware
of the changing dynamics of the literary sphere of the times, which was moving away
from the eroticism of its Brajbhasha and Urdu precedents. In his well-known inaugural
address to the Progressive Writers’ Association in 1936, Premchand mounts a tren-
chant critique of the prominence given to sringara as the dominant emotion in litera-
ture. In his opinion, a literature that is immersed in sringara does not qualify to be a
befitting agent of change, and reflects the degenerated literary tastes of a people (1954a,
3). This mode of minimization of the erotic, that Valerie Ritter calls an “anti-sringara
rhetoric,” emerged in the 1880s and continued to influence the depiction of the female
subject in Hindi literature down to the mid-twentieth century, was predicated upon a
negation of the strain of eroticism that dominated Braj poetry for centuries (2010,
109). The evolution of Khari boli Hindi, an idiom that was close to speech-style Hindi
in the 20th century further widened the gap between a standard “literary” medium and
its erotic genealogy. This mode of literary writing was considered fit for the consump-
tion of women readers as well as concomitant with the moral health of an emerging
nation. Poetry in Khari boli “emerged, in a speech-style register that symbolized the
future and national aspirations as against an erotic, Braj, medieval past” (2010,
111–12). The construction of the protagonist along this newly evolved ethos is effect-
ively worked out in Sevasadan, where Suman appears to be more restrained than in
Bazaar-e-Husn, where she is portrayed as coquettish and flirtatious. The Hindi version
also makes prominent comments on the sorry state of Hindi literature, condemning its
imitative dependence on Bengali. The didactic tone and moral urgency of the Hindi
version is unambiguously reflected in passages where the narrator comments on the
degeneracy of the Hindu jati. In her insightful essay “The Widow, the Wife, and the
Courtesan” Krupa Shandilya (2016) studies Sevasadan as a social reform novel that
traces Suman’s transformation into a Gandhian nationalist subject through her
“abjuration of sexual desire” (2016, 283–84). However, my argument is that Suman’s
transformation in the novel cannot be examined deeply without looking at the anxieties
around the figure of the performing woman that emerged with the pervasive influence
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of the Anti-Nautch movement and the revival of performing arts in the 20th century
and their implications upon Hindi fiction. The Anti-Nautch campaign offers a more
appropriate context for discussing the novel’s response to reformist discourses and the
change in register in the portrayal of the protagonist.

The depiction of the “loss of virtue” in Hindi had become a highly contentious ter-
rain at around the time when Sevasadan was written. The central dilemma of the
nationalist literary imagination, as reflected in the novel, is to resolve the many ambi-
guities that emerge from the delineation of “fallen” womanhood in a language that is
newly aspiring for national status. The anxiety to reconcile two divergent entities – the
eroticism of the courtesan’s way of life and the chastity of Hindi – is dramatized in
Sevasadan, whose dynamics undergo a radical redefinition for the incorporation of an
uncontainable sexuality. To a psyche that recognized forms of female sexuality which
were reducible to language and had a rich genealogy of literary precedents, the sexual-
ity of the courtesans appeared to elude available linguistic categorization. Such writings
were often confronted with the problem of inventing containable terms for the courte-
san’s sexuality to be embedded in language. The unconventional sexual practices of the
courtesan, above all, had to be represented by the use of available vocabulary. The
standard term used for courtesans in Hindi as well as the Hindi version of Sevasadan is
“vaishya” which connotes their non-conjugal, transgressive sexuality, one that does not
fit into the framework of normativity (Premchand 2017). The term, however, glosses
over the minute shades of difference between their cultural and sexual functions as eru-
dite entertainers and sexual service providers. Bhagwati Charan Verma’s 1934 novel
Chitralekha presents a peculiar case of a dancing-girl who resists being categorized as a
“vaishya” (Verma 2006). In her study of colonial Lucknow, Veena Talwar Oldenberg
asserts that the courtesans of the period embodied a world that was hierarchical in
fashion. The courtesans of an establishment mainly fell in to three categories – the
tawaif, thakahi, and the randi – the tawaifs were primarily paid for their musical serv-
ices, they entertained their clientele with music and dance, trained wealthy men in the
conversational etiquettes of the elite, and had long-term patrons for partners. They
were a class apart from the thakahis and randis who offered sexual services readily on
demand and were paid accordingly (1990, 264). Amritlal Nagar’s memoir Yeh
Kothewaliyan (1961) also makes numerous references to the hierarchized world of the
courtesans, where the deredar tawaifs, who were trained in the arts of music, dance,
and polite conversation were at the topmost position among North Indian courtesans
(2008, 45). Premchand’s Sevasadan, however, treats the cultural and sexual functions as
exchangeable partly because of the paucity of available vocabulary in Hindi for such
women and partly because the novel is concerned with an Anti-Nautch reformist rhet-
oric that engages in the condemnation of the courtesans, where their sexual and cul-
tural roles overlap. The constructions of the courtesan in the nationalist imaginary
often led to such obvious slippage from one role to another, thereby homogenizing the
plurality of their professional status.

Sevasadan critically engages with the reformist discourse that developed around the
courtesans in the early decades of the 20th century. The movement for the eviction of
courtesans from the city of Benaras, their relocation in the outskirts, and a redefinition
of their sexual roles are the central thematic concerns of the novel. There is a
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considerable degree of anxiety about the concomitant restructuring of the city along
the lines of the newly evolved puritan ethos. Caught in one of its transitional phases,
the urban space shares a metonymic relationship with the nation-in-the-making.
Suman, the protagonist, is a married woman who is discontented with her life and her
husband who is not financially well-off. Moved by her kindness, she develops intimacy
with Subhadra, wife of Padamsingh Sharma, an influential man in Benaras elite circles.
The Holi celebrations at Padamsingh’s place spell out Suman’s nemesis, for after this
episode Suman is kicked out of the house by her husband Gajadhar Pande. Suman
finds refuge in Padamsingh’s place, but the fear of scandal makes him drive her away.
She ends up at the brothel run by Bholibai, a renowned courtesan of Dalmandi. She is
enchanted by the courtesan’s extravagant lifestyle and derives short-lived pleasure from
her status, but chooses to opt out of her disreputable profession under the influence of
reformists like Babu Vitthaldas. In their bid to engage in philanthropic endeavors, the
nationalist elite of Benaras arrange for her stay at an ashram meant for the widows, but
social scorn drives her out of this place as well. Later in the narrative, Suman finds
shelter at her sister’s place, but fails to elevate herself in her eyes. She is finally placed
in Sevasadan, the orphanage constructed by the municipal corporation for the rehabili-
tation of the daughters of former courtesans.

The notion of “relocation” or “shift” forms the very core of the thematic concerns of
Sevasadan. The novel offers a highly nuanced understanding of the cultural shifts and
ideological reorientations within which the lives and cultural practices of the courtesans
of Banaras were implicated. These shifts are central to the narrative; it is through them
that the strategic transformation of Suman and her reintegration into the moral frame-
work of the Hindi literary consciousness is worked out. The displacement that is the
central focus of the narrative is as much ideological and cultural as it is topographical.
The notion of delineation of boundaries is at the very heart of the debates on the status
of the courtesans in the novel. At the literal level, this form of shift might be taken to
mean the specification of the limits of a geographical entity like the city, whose restruc-
turing leads to the relegation of the courtesans to the margins of the identified,
“respectable” urban space. At a metaphorical level, it might indicate the demarcation of
new moral boundaries that perceived the courtesans as unchaste at a time when the
nation was being imagined and reconstituted in gendered terms. Further, the shift in
the topographies of the courtesan almost always entailed a cultural shift, whereby her
performance practices were re-contextualized, leading to a radical transformation of
repertoire. Sevasadan offers an interesting engagement with each form of shift indi-
cated above.

The Hindu publicists’ campaign against the prostitutes (and not so much against the
institution of prostitution itself) involved two kinds of displacement. At one level, the
prostitute was displaced from the moral ethics of the times, condemned as the cause of
all evil. At another, she was displaced from the municipal city and confined to a zone of
the ‘other’. She was displaced in the new urban geography, a public space of civic polity,
which sought to enshrine exclusive values of cleanliness and civilization. (Gupta
2001, 113)

Nationalist construction of the public woman in general and the courtesans in par-
ticular establishes an inextricable link between the unconventional sexuality of the
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courtesan and the colonial urban space. In such constructions, the city is an extension
of the sexually accessible body of the woman performer, a site for vice and perversion.
Ghulam Abbas’s (2003) Urdu short story “Anandi” written sometime in the 1940s is an
ironic treatment of the re-structuring of the urban space inspired by nationalist
euphoria, which relegates the courtesans to the margins of respectable society and to
the outskirts of the city. This nexus between the urban and sexualized consciousness is
central to Premchand’s Sevasadan, where the realignment of the limits of the urban
space is predicated upon a fundamental understanding of the sexuality of the cour-
tesan. The self-proclaimed, seemingly selfless nationalist reformers in the novel propa-
gate ideals of a “clean” social order, and raise furor about the “loss” of masculinity of
the youth of the nation under the influence of the dubiousness of courtesans. There is
a multitude of terms in the novel to designate this potentially dangerous sexuality of
the courtesan. Terms of disdain reflecting the sense of moral recoil for the institution
abound in several chapters of the novel. “Kulata” (slut), “dushcharitra” (characterless),
“dushprem” (forbidden/notorious love), “kupravritti” (evil disposition), “kusangati”
(evil company), “patan” (fallenness), “kuvasana” (forbidden desires), all appear in a
succession in the early sections of the novel as indicators of a newly emerging reformist
consciousness and its repulsiveness for an obscure, immoral cultural practice
(Premchand 2017). It is interesting to see how a number of such terms, while obviously
drawing attention to the loss of virtue of the courtesan, also describe her pernicious
influence upon the “innocent” youth, on who lay the responsibility of nation-building.
The loss of manhood attributed to liaisons with courtesans became a site of moral
reform in the early 20th century, when men like Gandhi advocated the need for brah-
macharya or abstinence from sexual desire as a precondition to counter colonial dom-
inance. Premchand’s Sadan is a classic case of the rural young boy, as yet
inexperienced in the manners and mores of the city, venturing on a journey to the
urban domain. He is allured by the superfluousness of urban lifestyle, runs after courte-
sans, and ruins himself.

III

Sevasadan forges a critical and creative intervention into the revivalist nationalist dis-
course on the performing arts that gained ground in the early decades of the 20th cen-
tury. Traditions of performing arts in India were radically renovated around this time,
as they came to be appropriated as markers of the rich cultural legacy of the newly
imagined nation. There was a widespread awareness about the projected degeneracy of
music and dance traditions, attributed chiefly to its hereditary practitioners, the tawaifs
and the devadasis. Self-styled, upper-class custodians of art recognized the need to
“revive” the performing arts in a bid to make them available as symbols for the asser-
tion of cultural refinement over the colonizer. The movement for revival in Indian clas-
sical dance, which gained momentum in the 1920s and 30 s was energized by the
efforts of prominent innovators like Rukmini Devi Arundale, E.Krishna Iyer, Vallathol,
Rabindranath Tagore and Madame Menaka. Inspired by the newly emerging
Orientalist discourse on Indian performing arts, they set out to modernize different
regional performance traditions. Rukmini Devi was instrumental in giving a new form
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to Sadir, which was practiced by the devadasis of Tamilnadu. She re-named it as
“Bharatanatyam,” and projected it as an ancient dance form with its roots in a
Sanskritic past. Madame Menaka constructed Kathak as a respectable art form by purg-
ing it of its associations with the tawaifs of Lucknow, Benaras and Kolkata. Each of
these forms came to be defined as “classical,” and numerous efforts were made to tex-
tualize and codify these dance practices. In her perceptive analysis of the social history
of Kathak, Margaret Walker problematizes the relationship between the loosely struc-
tured dance practices of the erudite tawaifs and the self-conscious canonization of 20th
century Kathak by Brahmin patriarchy (2014). The transformation of Kathak into a
predominantly Brahmin form of cultural practice, she argues, traces its genealogies to a
distant vedic, rather than the immediate Mughal, past (15). The revival of performing
arts in India represents a complex phenomenon with exclusionist tendencies, as
summed up by Matthew Harp Allen (1997) in the context of Bharatanatyam:

The term ‘revival’ is a drastically reductive linguistic summary of a complex process- a
deliberate selection from among many possibilities- which cries out to be examined
from more than one point of view. While the ‘revival’ of South Indian dance certainly
involved a re-vivification or bringing back to life, it was equally a re-population(one
social community appropriating a practice from another), a re-construction(altering and
replacing elements of repertoire and choreography), a re-naming(from nautch and other
terms to Bharatanatyam), a re-situation(from temple, court, and salon to the public
stage), and a re-storation(splicing together of selected ‘strips’ of performative behaviour
in a manner that simultaneously creates a new practice and invents a historical one.
(Allen 63–4)

Sevasadan obliquely comments on a transitional phase in the social history of per-
formance, which parallels the relocation of the courtesans in the novel. In the early
chapters of the novel, the Brahmin patriarchal set-up of Benaras endorses the practice
of visiting brothels and inviting courtesans for performances on festive occasions.
Bholibai’s performance during the Ramnavami celebrations is indicative of this cultur-
ally sanctioned practice:

It was the month of Chait. For Ramnavami, Suman went with her friends to the main
temple to watch the Janmotsav celebrations. The temple had been ornately decorated.
The electric lights made it as bright as a day. And it was very crowded; the courtyard of
the temple was completely packed. But over the din of the crowd, one could hear an
extraordinary melody coming from inside. Suman peeked in through a window and saw
Bholi, singing. In the audience, she saw men of high repute…They now appeared to be
in the throes of some divine intoxication induced by Bholi. Through her performance,
Bholi glanced around the room seductively, stopping on a face or exchanging glances
with one of the men. (2005, 22–23)

With the onset of social reform movements in the late nineteenth century and the
re-ordering of existing gender roles, the courtesan is relegated to the periphery, as also
the musical forms she excelled in. Performative genres like the thumri5 and the ghazal6

are perceived as unabashed expressions of sensuality. In the novel, Babu Vitthaldas is
concerned with the uprooting of not just the courtesans but their musical practices as
well: “First, the courtesans must be removed from public places, and second, the cus-
tom of singing and dancing by courtesans must be stopped” (99). In the later episodes
of the novel, music and dance performances by courtesans are looked down upon with
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disapproval, while music itself is eulogized as national heritage. In one of the episodes,
Kumwar Aniruddh Singh voices his contempt for the licentiousness and immorality of
ghazals and quawalis, which are then linked to the cultural degeneration of Mughal
rule: “Who knows how this awful custom started? Perhaps it started during the reign
of sensual Muslim badshahs” (98).

Sadhu Gajanand’s fiery response to the dissatisfaction of the guests over the lack of
dance performances by courtesans at Sadan’s wedding is symptomatic of the changing
sensibilities of the elite. His speech is steeped in the rhetoric of social reform and
dance revival:

Fools! There is no dance here, no courtesans…The songs of Krishna are so wonderful,
but no one listens to them, no one has ears any more. Everyone wants to see whores
dance instead…The entire world is a school of dance and people dance their own
dances in it… Come let me show you Shankar’s tandav nritya. Your lust will not be
satisfied with this dance! Ha! Ignorant statues! Ha! Slaves of pleasure! Aren’t you
ashamed just to say the word “dance”? (2005, 145–6)

The dance of the courtesans carries erotic implications and is essentially antithetical
to the songs of Krishna that inspire divinity (146). The speech has a dramatic effect on
the rioters and as a corrective to their forbidden longing for the dance of the courte-
sans, some of them start singing devotional hymns. In another poignant episode from
the novel, a love-thirsty Sadan is spotted walking toward the former brothel of Suman
in Dalmandi, expecting to satisfy his carnal hungers. On reaching the doorstep, he is
shocked to realize that the brothel has now been transformed into a school of music
where an elderly maestro offers musical lessons to the disciples, all men. This is where
he hears the following song, urging the “sleeping Aryan race” to plunge into action.

Merciful Mother, accept Bharat as your own.

Console us, O Mother, for separated from you, we are full of anxiety.

Call me beloved child and laugh and embrace me.

Merciful Mother, accept Bharat as your own.

Awaken again, dear Mother! The pride of the sleeping Aryan race.

Break the chain and throw off the fetters of our slavery.

Merciful Mother, accept Bharat as your own. (2005, 254–55)

The episode is suggestive of the shift of authority from traditional performers to
self-professed experts who are “very knowledgeable about music” (254). The change in
the performance contexts of music, to which the passage calls attention, can be under-
stood in relation to the institutionalization of music by Vishnu Narayan Bhatkhande
and Vishnu Digambar Paluskar in colonial north India. Janaki Bakhle (2006) observes
in her book Two Men and Music: Nationalism in the Making of an Indian Classical
Tradition that these innovators revived and refashioned Hindusthani music as
“classical” by providing a textual base to the existing musical practices and institution-
alizing them. Paluskar, in particular, attempted to classicize, cleanse, and sacralize
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music by making it available to women through his immensely popular Gandharva
Mahavidyalayas. Bakhle argues that this could only have been possible by the mini-
mization of the courtesans’ possibilities to perform (11). Particular notions of female
respectability were central to the project of revival and reform, because of which the
courtesans’ opportunities to perform were minimized and the “chaste,”
“monogamous,” “respectable” Hindu wife was constructed as the legitimate propagator
of these art forms.

The song from Sevasadan quoted above also traces racial lineage to a glorious Aryan
ancestry. This nationalist tendency, prompted by Orientalist reconstructions of a
“golden” age located in the Vedic past, instilled a sense of self-esteem among the subju-
gated population, and elevated them to the status of cultural equals with the colonizers.
The figure of the enslaved nation-mother, famously iconized in Bankim Chandra
Chattopadhyay’s Anandamath (2005), to which the above episode from Sevasadan
invites reference, legitimizes a certain notion of womanhood that was premised on the
sublimation of libidinal desire. This mother-figure, in which the newly imagined nation
was embodied, is in absolute contrast to the figure of the courtesan symbolizing a sen-
sual way of life. The evocation of the nation-mother is one means by which the sup-
posedly “tainted” Hindu race can envision its salvation.

IV

The ideological thrust on the restoration of the “lost” chastity of the Hindu wife is
manifested in Suman’s rescue from her fallen state. The onus of upholding the dignity
of the Hindu race in its equally fallen and vanquished state rests upon Suman and her
unflinching adherence to her virtue. Suman’s chastity shares a metonymic relationship
with the moral order endorsed by the Hindi literary tradition, an aspirant for national
status. In the novel, Suman is rebuked for her decision to reside at Dalmandi with
other courtesans: “Do you care at all about your honor and chastity?” she is asked
(2005, 20). Later, Suman vows to protect her chastity even while she is in a brothel and
exposed to the many dangers of the male gaze: “Even though it is difficult while living
in a brothel, I have vowed to protect my chastity. I will sing. I will dance. But I will
never let my body be polluted” (2005, 72). This “unconditional chastity” of the Hindu
wife, as Tanika Sarkar argues in her book Hindu Wife, Hindu Nation, acquired
immense significance at a time of anti-colonial resistance. To the national imaginary it
represented a possible condition for the autonomous Hindu nation. It was around this
crucial cultural marker that nationalist claims to cultural superiority were forged:

The absolute and unconditional chastity of the Hindu wife… becomes at once a sign of
difference and of superiority, a Hindu claim to power. The politics of women’s
monogamy then is the condition for the possible Hindu nation: the one is often
explicitly made to stand for the other…Woman’s chastity, then, has a real and stated,
not merely symbolic, political value. (2001, 41)

If the restored virtue of the body of the Hindu woman shared an ideological equiva-
lence with the envisioned revitalization of the Aryan race, the constructed autonomy of
the domestic sphere epitomized the possible nation-space. The domestic sphere, whose
cultural and moral exclusivity was personified in the figure of the Hindu wife, was
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projected as an autonomous space that could effectively resist the influence of colonial
domination and thus preserve the sanctity of ancient Indian traditions. As Partha
Chatterjee asserts in his theorization of nationalist discourses, nationalism can be
understood as being constituted of two domains – the “outer” domain of the man, sub-
servient to colonial institutions and values, and the “inner” or the domestic domain,
the prerogative of the woman (1993, 127). Representation of the lifestyles and the cul-
tural practices of the courtesans posed a special problem for the reformist psyche of
the nationalist elite because this lifestyle and their non-monogamous sexuality could
not be contained in the idiom of domesticity that they invented for the representation
of women. This idiom thrived on the valorization of monogamy and conjugality; the
chaste housewife of the domestic sphere was the ideal it established. As Shobhna
Nijhawan argues in her book Women and Girls in the Hindi Public Sphere, periodical
writings of the early 20th century led to the emergence of a “critical public discourse
on domesticity” (2012, 141) which offered a standard vocabulary for the delineation of
all women. The unconventional sexuality of the courtesan came to be judged vis-a-vis
this standard of domesticity, so that a new vocabulary could be invented for containing
it within language. In most of the literary writings of the time, the supposedly “sinful”
courtesan yearns for the security of the domestic. In Acharya Chatursena’s Hindi
short-story “Vaishya ki Beti” (The Courtesan’s Daughter, 2016) for instance, Kamini,
the daughter of a courtesan, unyieldingly resists her forced induction in to the profes-
sion and pines for conjugal love. The story ends with the glorification of chaste
womanhood and a condemnation of the courtesans. This mechanism of transformation
of the courtesan is also worked out in Sharat Chandra’s Devdas (2002), where Devdas’s
uncompromising contempt for the courtesan Chandramukhi creates stirrings of moral
transformation in her. In the later episodes of the novel she decides to refashion herself
as a pious woman. This is when Devdas addresses her as “bou,” meaning wife, at once
elevating her to the standard of respectability that is largely denied her in the early
chapters of the novel.

Sevasadan was written at a time when new roles for women as selfless mothers were
being created in the public sphere. This new redefinition of womanhood required
women to be ever-ready to sacrifice themselves on the altar of national service and the
uplift of the needy. Such views were explicitly endorsed by women nationalists like
Sarojini Naidu, who aimed to integrate women in to the project of anti-colonial resist-
ance. In a speech delivered in Bombay in 1916, Sarojini Naidu expounds the need for
women’s participation in the national movement for independence in the capacity of
selfless mothers.

The real test of nationhood is the woman. If the woman has taken her proper place in
the society, then the central problem is solved. … In India, this problem can be solved
by bringing upon the woman the sense of responsibility and impressing upon her the
divinity and conscientiousness of her power and work of motherhood… .it should be
brought to the mind of Indian women that she is not a toy, nor a chattel, nor an
instrument of pleasure or amusement, but the inspirer of spirit. (1971, 59)

Such perspectives, extolling the symbolic value of motherhood gain currency in
Sevasadan, where Suman is consistently advised to devote her life for the service of the
needy. Sadhu Gajanand, who is Suman’s husband Gajadhar in the guise of a sannyasi,
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prescribes selfless service as the only antidote for Suman’s fallen-ness. She internalizes
this view and willingly steps out of the erotically charged space of the kotha or the
courtesan’s establishment to the widow’s home where she plays the mother to helpless
women. Later in the novel, following her continued rejection in her sister’s house, she
finds a permanent engagement as a motherly figure in Sevasadan, the orphanage where
daughters of former courtesans are rehabilitated and trained for a life of respectability.
In her reincarnation as a mother who readily offers herself for service, Suman is
relieved of the libidinal burden. By performing these acts of motherly self-effacement
and self-annihilation, the courtesan in Sevasadan nullifies the erotic import of her past
and recreates herself along the lines of acceptable gender roles.

Her avid interest in the verses of the 16th century Hindi mystic poet Meerabai and
her reading of religious texts, sermons, and biographical accounts of educated women
that appeared in periodicals purge her of sexual desire. She emulates enlightened
Aryan women and mythological figures like Damayanti, Sita, and Savitri, whom she
considers to be the epitome of womanly virtues. The national imaginary relied heavily
on these models of the upper-caste, Aryan women of a distant vedic past to combat
contestations of cultural inferiority in the degenerated present, as Uma Chakravarti
establishes in her essay “Whatever Happened to the Vedic Dasi: Orientalism,
Nationalism, and a Script for the Past” (1989, 39). Suman’s transformation into a pious
woman through her emulation of the vedic model of virtuous, enlightened femininity
is a classic instance of the ways in which the national imaginary managed aberrant
female sexuality.

Through the change of register from the erotic/sensual to the domestic/pious in
Sevasadan, the transformed courtesan is contained in language, and symbolically, in
the newly imagined nation-space. The courtesan’s willingness to internalize normative
structures and standards of piety (Shandilya 2017) peculiar to the domestic practices of
the time leads to her symbolic assimilation in to the chaste literary canon of Hindi.
The performance of piety is a narrative strategy by which the courtesan and her sexual-
ity get inscribed in a language and literary tradition which were struggling for respect-
ability. In Hindi’s struggle to free itself from the eroticism of Braj and sensuality of
Urdu, it evolved a chaste idiom for itself, which was nowhere more palpably apparent
than in the representations of courtesans, who, by virtue of their status as public
women, defy the very idea of chastity. The anxiety to reconcile two divergent entities –
the eroticism of the courtesan’s way of life and the chastity of Hindi – is reflected in
Sevasadan, whose dynamics undergo a radical redefinition for the incorporation of
uncontainable sexuality. The language, therefore, is still untainted by the presence of
the courtesan and its chastity is restored through the transformation of the courtesan.

Notes

1. Used mostly by British administrators, missionaries, and Indian social reformers in the
18th and 19th centuries, the term “nautch” is an English distortion of the Hindustani
word “naach” meaning dance. See Neville (2009).

2. The devadasis were a community of temple ritual performers “dedicated” to the temples at
an early age so as to facilitate their training in the arts of dance and music.
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3. “Tawaifs” or “baijis” embodied a more secular form of cultural practices, which included
ghazals, thumris, dadra, composition of poetry sung to the accompaniment of hand
gestures, song and accompanying dance performances in Urdu, Persian, and so on. See,
Neville (2009) and Sampath (2010) for an understanding of the origins and evolution of
this institution.

4. I follow Shobhna Nijhawan’s English translation of the Hindi original.
5. Poetic renditions in Brajbhasha that were popular with the tawaifs. Thumris celebrated the

love-making of Radha and Krishna and were usually accompanied by hand gestures
explicating the several layers of meaning in the text.

6. A musical genre of Persian origin, also popular with the tawaifs.
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anthropocentric devaluation of Nature. Conrad’s delineation of the man-

Nature dialectics however seems to present a sustained critique of the 

Nature-derogating principles of The Enlightenment through its initial 

exposition and subsequent demolition of anthropocentrism. Such a reversal 

method takes us to a conclusion that Conrad does not promote the idea of 

man being the master of Nature, rather, establishes, in concurrence with 

what ecocritics would intend to ascertain in the end, that man is nothing but 

an infinitesimally small element in the vast biotic life of Nature.    
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Joseph Conrad’s literary oeuvre has been 

read, re-read, examined and re-examined from 

almost all the critical and theoretical frameworks 

available at hand, such as: postcolonial studies, 

feminist studies, gender studies, psychoanalytic 

studies, narratological studies and many more. 

Despite the incredibly humongous outpouring of 

critical interventions on his writing over the years, 

the relatively lately flourished theory of ecocriticism 

readily demands for a re-reading of his works to yield 

a composite understanding of the intricate man-

Nature dialectics complexly interwoven in his oeuvre. 

Revealingly, this reading promises to unveil Conrad’s 

precocious and futuristic engagement with a 

systematic ecocritical discourse that evolved many 

years after his death—a discourse that runs as the 

foundational core of his overall narrative structure. 

Needless to say, Ecocriticism poses a staunch and 

defiant critique to anthropocentrism—an exclusively 

human-centered worldview which, though 

discursively embedded in the bedrocks of classical 

Western philosophy and religion, has its culmination 

point in the self-aggrandizing, scientific and 

progressive principles of The Enlightenment. 

The fundamental premise of ecocriticism, 

while aiming at the exploration of the causative 

history of Nature’s stark and enforced passivity in the 

modern man’s anthropocentric cultural terrain, holds 

that Nature has become conspicuously silent in the 

human-centered Western discursive formations 

decreed by Enlightenment pioneers, especially Bacon 

and Descartes. “For half a millennium,” says 

Christopher Manes, “Man has been the centre of 

conversation in the West. This fictional character has 

occluded the natural world, leaving it voiceless and 

subjectless” (26). It hardly needs mentioning that 

Bacon, an illustrious Enlightenment-pioneer and the 

celebrated and ideological father of Science, 

evaluates Nature purely in terms of its instrumental 

value while disregarding its ontological facticity and 

conceptualizing it purely in terms of utilitarian values 

and in terms of its exclusive usability for mankind. 

Descartes, on the other hand, looks condescendingly 

at Nature defining it as a mere drab and insensate 

body devoid of the qualities of mind or spirit; it is a 

philosophical ramification of his infamous mind/body 

dualism or its corresponding man/Nature dualism1 

that declares man as the lone possessor of mind or 

spirit and discredits Nature as dead matter bereft of 

the formers. On the whole, these two major pioneers 

of Enlightenment anthropocentrism contribute, in 

their own significant but notorious ways, towards the 

utter derogation of Nature, either as a mere 

instrument of human telos, or as mere mindless 

matter or body meant for exclusive human 

possession and use.      

In this scenario, a close look at Conrad’s 

Nature-narrative would reveal its deep and sustaining 

engagement with these typical anthropocentric 

tenets of Western philosophy, particularly that of The 

Enlightenment. However, he has more to offer. An 

intense perusal of his narrative would reveal that 

Conrad, though outwardly showcases the Nature-

dominating principles of The Enlightenment, 

counteractively, does the reverse by effectuating the 

mocking reversal of man’s claims to mastery over 

Nature. A close look at his narrative—which I prefer 

to call Conrad’s double-helix Nature-narrative—

would reveal how these two mutually contradictory 

and counteractive narrative strands are interestingly 

intertwined in his Nature-narrative such that one 

narrative that is purposely constructed is also 

subsequently dismantled. In so doing, the novelist 

seemingly takes an ironic dig at the anti-Nature 

philosophical principles of The Enlightenment 

thereby in a way, shaking the bedrocks of Western 

anthropocentrism—manifest predominantly through 

the celebration of the human sovereignty over 

Nature. Such a dismantling act, of course, crucially 

goes in concurrence with the edifying anti-

anthropocentric principles of Ecocriticism that 

attribute the human being with a humble and 

subdued position in Nature’s vast and intricate biotic 

life, not a masterful one.   

In this context, this article endeavours to 

disentangle these two perpetually intertwined 

narrative threads in Conrad’s double-stranded man-

Nature discourse that initially seemingly construes 

Enlightenment anthropocentrism on the surface only 

to be punctured and dismantled, later on, through 

dissident, anti-anthropocentric underpinnings. The 

article, in its endeavour to do so, will have a blended 

http://www.joell.in/


 

80 Sambit Panigrahi 

 

 VEDA’S 
JOURNAL OF ENGLISH LANGUAGE AND LITERATURE (JOELL) 

An International Peer Reviewed(Refereed) Journal  
Impact Factor (SJIF) 4.092           http://www.joell.in 

Vol.8 Issue 2 

2021 

(April-June)  

 

structure—like Conrad’s twisted narrative itself—

where it will first show the construction of the 

human ego over Nature and then, the following 

demolition act by the author. 

HEART OF DARKNESS 

Conrad’s magnum opus Heart of Darkness, 

for its succinct elicitation of the man/Nature 

dialectics, becomes the first important text for the 

above analysis. The novel, albeit its unremitting 

engagement with the issues of racial discrimination 

(as charged by Achebe), also presents itself as a 

graphic documentary of man’s frontal encounter with 

African Nature which—as the colonizer sees it—is no 

more than a dumb and deaf, dispirited, non-human 

‘other.’ Marlow’s immediate and spontaneous 

reactions at the sight of the colossal forest is worth 

mentioning:   

“The smell of mud, of primeval 

mud, by Jove! was in my nostrils, 

the high stillness of primeval forest 

was before my eyes. . . . All this was 

great, expectant, mute. . . . Could 

we handle that dumb thing, or 

would it handle us? I felt how big, 

how confoundedly big, was that 

thing that couldn’t talk, and 

perhaps was deaf as well” (Conrad, 

Heart 30).  

The passage, in its succinct evocation of the 

image of Nature as a mute, spiritless and 

unresponsive ‘other,’ makes us realize the presence 

of an age-old, antediluvian conceptual disconnection 

between man and Nature—a disconnection that 

crucially determines the anthropocentric foundation 

of Western humanism. In addition, as an oafish 

vindication of the Baconian principles of attacking 

and vanquishing Nature, we learn that this ‘other,’ 

i.e. Nature, also stands ready, as Marlow had 

informed us beforehand, to be invaded by the 

colonizers. He narrates: “And outside, the silent 

wilderness [was] waiting patiently for the passing 

away of this fantastic invasion (emphasis added)” 

(Conrad, Heart 26). It goes without saying that it is a 

crude and blatant assertion of the Baconian spirit of 

domination of Nature through a military march into 

its pristine and ensconced territory by man. Bacon, in 

a notorious protestation of anthropocentric 

despotism over Nature, sanctions similar human 

military march into the former’s territory by advising 

man to “unite forces against the Nature of the 

Things, to storm and occupy her castles and 

strongholds, and extend the bounds of the human 

empire” (qtd. in Mathews 32). 

Intriguingly however, the text, after such 

purposeful construals of a thoroughgoing, egomaniac 

image of man, leads us to a reversive scenario—with 

the unfolding of the other strand of Conrad’s double-

helix Nature narrative as mentioned previously—

where the intended human domination of Nature is 

foiled with scathing ridicule and cynicism.  The 

enlightening conviction of Kurtz in his dying moments 

substantiates such a dramatic turnaround: 

You should have heard him say, ‘My 

ivory.’ Oh yes, I heard him. ‘My 

Intended, my ivory, my station, my 

river, my—’ everything belonged to 

him. It made me hold my breath in 

expectation of hearing the 

wilderness burst into a prodigious 

peal of laughter that would shake 

the fixed stars in their places. 

Everything belonged to him—but 

that was a trifle. The thing was to 

know what he belonged to, how 

many powers of darkness claimed 

him for their own. (Conrad, Heart 

58)  

The passage, while brilliantly contrasting 

Kurtz’s self-acclaimed possession of Nature with his 

counter-possession by the same, not only demystifies 

his futile claims to mastery over Nature, but also, 

makes a scathing caricature of this so-called genius 

that arouses in us mixed feelings of pity and ridicule 

for him. In addition, one could also notice that it is a 

counteracting rebuttal of the Baconian principles of 

domination and possession of Nature. Nature’s 

backlash at the pointless human endeavour to 

master it—convincingly demonstrated through 

Kurtz’s momentous defeat and surrender—is, one 

could say, a hard setback to the Enlightenment-
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pioneered human autonomy and omnipotence over 

Nature. As Ian Watt observes, Kurtz’s defeat “enacts 

one of the ideological lessons of Heart of Darkness: 

that nothing is more dangerous than man’s delusions 

of autonomy and omnipotence” (44).      

In another notable instance of Conrad’s anti-

anthropocentric agenda, we find a compellingly 

demonstrative picture of man’s miniaturization 

before the all-encompassing visual field of Nature. 

Marlow, while journeying across River Congo, flanked 

on both sides by the enormous masses of trees, 

describes his feelings of being very small and very 

lost in the following lines:  

Trees, trees, millions of trees, 

massive, immense, running up high; 

and at their foot, hugging the bank 

against the stream, crept the little 

begrimed steamboat like a sluggish 

beetle crawling on the floor of a 

lofty portico. It made you feel very 

small, very lost, and yet it was not 

altogether depressing, that feeling” 

(Conrad, Heart 40-41).  

 Particularly, the last sentence of the quote 

seems to indicate towards a sort of candid 

acknowledgement, on the part of the colonizer, (as 

the feeling of being very small and very lost are not 

depressing for him), of man’s essential and 

ineluctable puniness before colossal Nature’s vast 

and empyrean ecosphere. It very well coincides with 

Eco-philosopher Michael Tobias’s remark, in the 

introduction of his book Deep Ecology, about 

mankind’s negligible positioning in Nature’s 

empyrean biosphere in which humanity is a mere 

infinitesimally small part or fragment. Tobias’ 

description of the diminutiveness of mankind before 

Nature’s vastness is fascinating: “From the 

biosphere’s perspective, the whole point of Homo 

sapiens is their armpits, aswarm with 24.1 billion 

bacteria” (vii). 

So, Conrad’s abrupt evocations of these 

confessionary moods on the part of his protagonists 

and characters undoubtedly carry the insignia of his 

anti-anthropocentric narrative denouements. 

Marlow’s unquestioning acceptance of man’s 

puniness before Nature’s all-pervading vastness 

directly contrasts the Conradian characters’ 

otherwise generally haughty, condescending, and 

discontented engagement with the same. Through 

these rare moments of self-defeating declarations on 

the part of his characters, he looks like enforcing his 

intended theme of the implicit critique of 

anthropocentricity.  

LORD JIM 

Conrad’s other notable work Lord Jim 

provides us with more fitting evidences of similar 

narrative flip-flops in his treatment of the man-

Nature conflict. Right from the outset, we encounter 

a fabricated and vainglorious image of Jim that 

generates an impression of him as being “as 

unflinching as a hero in a book” (11) and we learn 

through many textual evidences and anecdotes that 

Jim boastfully considers himself as someone who is 

not only unbeatable by the forces of Nature, but also 

someone who is its master. However, we learn 

through a series of subsequent dramatic turn-

arounds of events and episodes that Jim finds himself 

a hapless captive of Nature rather than being its self-

styled master. A revelatory passage describing his 

shifting dynamics with Nature in the island of 

Patusan would help us unwind the two narrative 

threads intertwined in Conrad’s double-helix man-

Nature dialectics: 

He looked with an owner’s eye at 

the peace of the evening, at the 

river, at the houses, at the 

everlasting life of the forests, at the 

life of the old mankind, at the 

secrets of the land, at the pride of 

his own heart: but it was they that 

possessed him and made him their 

own to the innermost thought, to 

the slightest stir of blood, to his last 

breath. (Conrad, Jim 188-189) 

A close look at the above passage would 

reveal how Jim’s self-excoriated mastery over Nature 

(at which he looks with an “owner’s eye (emphasis 

added)”) is immediately and comprehensively 

dismantled by his complete counter-possession by 

the former (as seen in the last portion of the quote). 
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Jim’s thoroughgoing captivation by Nature makes his 

self-assumed and differentiated subjectivity break, 

crumble and dissipate into Nature’s all-pervasive 

enormity. Such collation of the paradoxical 

figurations of Jim, first, the self-styled master and 

then, a captivated slave, clearly goes in concurrence 

with the typical Conradian strategic ploy—as has 

been reiteratively claimed beforehand—to first 

expose and then demolish Western 

anthropocentrism, thoroughgoingly.  

At another critical juncture in the text, Jim’s 

captivation by Nature is all the more visible when the 

narrator informs that he is possessed not only by his 

beloved Jewel, but also by the entire biotic 

community of Nature accompanying her: “The land, 

the people, the forest were her accomplices, 

guarding him with vigilant accord, with an air of 

seclusion, of mastery, of invincible possession. There 

was no appeal as it were; he was imprisoned within 

the very freedom of his power . . .” (214). This 

exemplary nullification and reversal of Jim’s self-

acclaimed command and ascendancy over Nature 

truly echoes the voice of the pioneer of “land ethic,” 

Aldo Leopold: “. . . that we are plain members and 

citizens of the land-community, not the rulers of the 

earth” (240). 

This ongoing deconstruction of the Western 

man’s anthropocentric ego is perhaps most 

effectively demonstrated by the evocation of the 

image of “fall” of man by Stein who, while reflecting 

on man’s inexorable inclusion in Nature, construes: 

“A man that is born falls into a dream like a man who 

falls into the sea. If he tries to climb out into the air 

as inexperienced people endeavour to do, he drowns 

. . .” (Conrad, Jim 163). Stein’s metaphor of “fall” of 

everyman into the unfathomable depths of the sea 

seems to be Conrad’s suitable literary artifact to 

underscore the futility of Jim’s (and the Western 

man’s for that matter) desperate yearning to 

transcend the totalising dimensions of Nature and 

also, to expose the illusory nature of his soaring self-

belief. It is significant to note that Conrad, in his 

personal life as a sea-voyager, sees Nature as a 

manifestation of eternity and is well aware of man’s 

littleness before its compelling and all-encompassing 

immensity, as he confesses: “In my early days, 

starting out on a voyage was like being launched into 

Eternity” (Gose, Jr 139). The ‘fall’ that Stein stresses 

so emphatically on is of course suggestive not only of 

man’s inability to transcend and transgress the all-

pervasive enormity of Nature, but also the latter’s all-

inclusiveness in which humanity is a mere 

fragmentary part.  

NOSTROMO  

Conrads’ another famous masterpiece 

Nostromo characteristically wavers between similar 

narrative undulations of the exposition of 

anthropocentrism and its subsequent 

dismantlement. The novel initially explicates how 

Nature (the Sulaco Valley in particular)—through its 

instrumental and utilitarian estimation by the 

colonial man—is conceived as a mere object exposed 

to the capitalistic western man’s possession and 

exploitation. This can be marked from the cool and 

dispassionate mechanistic attitude of Sir John and 

the Engineer-in-chief who had come to survey the 

Sulaco Valley for forthcoming capitalistic enterprises. 

It is worth noticing that initially Sir John and the 

engineer-in-chief are exceedingly overwhelmed by 

the Sulaco Valley’s exquisite scenic beauty; yet, that 

spontaneous joy proves to be momentary and is 

immediately eclipsed by “all the indifference of a 

man of affairs to Nature” (Conrad, Nostromo 39). 

Moreover, as a mark of the typical ‘commoditizing 

everything’ tendency of capitalism, the narrator 

conceives of the land of Costaguana to be no more 

than a “bottomless pit” exposed to European 

investments and foreign intrusions. He boasts: “Now, 

what is Costaguana? It is the bottomless pit of 10 

percent loans and other fool investments. European 

capital had been flung into it with both hands for 

years” (Conrad, Nostromo 76-77). It is, of course, 

redolent of the idiosyncratic human way of seeing 

Nature as an object meant for human exploitation in 

a way, as the Enlightenment philosopher Descartes 

would assert, that men “render . . .  [themselves] as 

the lords and possessors of nature” (78).   

The derogation of Nature perhaps finds its 

abominable low through its conceptualization as a 

mute entity meant for forcible disclosure by the 

European capitalistic ventures. The narrator 
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describes: “[The coloniser] with each day’s journey, 

seemed to come nearer to the soul of the land in the 

tremendous disclosure of this interior . . ., a great 

land of plain and mountain . . ., suffering and mute, 

waiting for the future in a pathetic immobility of 

patience” (Conrad, Nostromo 88). 

 Curiously though, things take a startling 

overturn when after such premeditated rendering of 

the egocentric image of man over Nature, Conrad 

leads us towards a scenario, at a later part of the 

text, where such anthropocentric prefabrications are 

indeed sabotaged by an anti-anthropocentric 

counter-narrative employed by him. The artifact of 

this prototypical Conradian dismantling act is Dr. 

Monygham, the medical officer of the San Tome 

mine. Propelled by an edifying “misanthropic 

mistrust of mankind” (Conrad, Nostromo 432), he is 

visibly frank and candid in wholeheartedly admitting 

man’s nullity in Nature’s empyrean ecosphere. 

Though Nostromo is some kind of a hero for him and 

he holds his intrepid character in high esteem, he is 

aware of the tininess and defenselessness of man 

before Nature— a conviction that springs from the 

realisation of his own inability to confront the same. 

The narrator describes:  

In this Dr. Monygham was sincere. 

He esteemed highly the intrepidity 

of that man [Nostromo], whom he 

valued but little, being disillusioned 

as to mankind in general, because 

of the particular instance in which 

his own manhood had failed. 

Having had to encounter single-

handed during his period of eclipse 

many physical dangers, he was well 

aware of the most dangerous 

element common to them all: of 

the crushing, paralysing sense of 

human littleness, which is what 

really defeats a man struggling with 

natural forces, alone far from the 

eyes of his fellows. (Conrad, 

Nostromo 433) 

 The passage is another clear instance of the 

typical Conradian narrative turn around   through 

which he exposes the “crushing and paralyzing sense 

of human littleness” before the indomitable forces of 

Nature. Apart from Dr. Monygham, Martin Decoud 

also has similar experiences. In a self-defeating tone 

that negates anthropocentric despotism over Nature, 

the narrator describes how it takes possession of the 

self, mind and spirit of men. In his words:  

It [Nature] takes possession of the 

mind, . . . Decoud caught himself 

entertaining a doubt of his own 

individuality. It had merged into the 

world of cloud and water, of 

natural forces and forms of nature. 

In our activity alone do we find the 

sustaining illusion of an 

independent existence as against 

the whole scheme of things of 

which we form a helpless part. 

(Conrad, Nostromo 497). 

 Decoud’s self-defeating confessions are 

ironic reversals of The Enlightenment principle of the 

man-Nature dualism—or, its corresponding, 

Descartesian mind/body dualism stated earlier—

where man claims to possess the qualities of mind 

while Nature, bereft of such qualities, is conceived as 

a mere body or insubstantial matter. But here, 

Nature’s act of possession of Decoud’s mind alters 

the scenario while concurrently negating a seclusive 

and distinctive identity that the enlightened modern 

man has assumed for himself for his lone possession 

of the Descartesian mind or spirit. It seems that 

Conrad enforces onto his probably hesitant 

characters a merger with the “more-than-human-

world2” (Heise 61) of Nature at all levels—both 

physical and psychic.  

Moreover, the master-slave dichotomy 

between man and Nature further receives a serious 

jolt through Martin Decoud’s self-imagined reduction 

into the status of a slave before Nature. His final 

submission  to Nature after a futile struggle with the 

same is finely noted by the narrator as:  “He sat down 

on the soft earth, unresisting, as if he had been 

chained to the treasure, his drawn-up legs clasped in 

his hands with an air of hopeless submission like a 

slave set on ground” (Conrad, Nostromo 495). It 
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needs mentioning here that Conrad in his letter to his 

friend R. B. Cunninghame Graham, while explaining a 

similar universal context of man’s perpetual 

submission before Nature, describes man as a self-

conscious slave of Nature, not its master. He writes: 

“What makes mankind tragic is not that they are the 

victims of nature, it is that they are conscious of it. To 

be part of the animal kingdom under the conditions 

of this earth is very well—but as soon as you know of 

your slavery the pain, the anger, the strife—the 

tragedy begins” (70). A wholehearted admission of 

such magnitude, on the part of Conrad, can be taken 

to be an implicit, unconscious negation on his part of 

the Baconian metaphor of man’s mastery over 

Nature.   

AN OUTCAST OF THE ISLANDS 

Conrad’s early Malayan tale An Outcast of 

the Islands, like many other texts discussed 

beforehand, effectuates the initial exposition and 

subsequent nullification of anthropocentrism 

through the intermittent rise and fall of the 

protagonist Willems’ ego and fortune. This is done 

through his exclusion from the latter’s biotic 

sphere—an expulsion that works as a just nemesis 

for the conceited modern man. Considering himself 

to be “an extraordinary character in an ordinary 

world” (Carroll 52), the novel’s protagonist Willems 

always harbours in him a masterful attitude towards 

the Malayan Nature. Like a typical enlightened 

modern man who thought he could conquer Nature 

through the knowledge and understanding of its 

operation, Willems is “ferociously conceited” and 

believes “in his genius and his knowledge of the 

world” (Conrad, Outcast 21) and is believed to be 

able to, as Captain Lingard puts it, disturb “the 

harmony of the universe” (Conrad, Outcast 147) as 

and when he wishes.    

Interestingly however, his self-proclaimed 

ascendancy over Nature and its elements turns into 

utter defeat and despair as the narrator fittingly 

notes that “it was only himself that seemed to be left 

outside the scheme of creation” (Conrad, Outcast 

58)—an altered scenario where the self-styled 

master of the universe becomes a destitute outcast.  

Additionally, the narrator’s scathing 

portrayal of Willems as a mere “grain of dust,” in the 

course of his fight with the unconquerable forces of 

Nature, adds to the archetypal Conradian subversion 

of anthropocentrism. The narrator describes:   

And under the . . . branches 

outspread wide above his head, . . 

., he tossed like a grain of dust in a 

whirlwind—sinking and rising—

round and round— . . . . All 

through the languid stillness of 

that night he fought with the 

impalpable; he fought with the 

shadows, with the darkness, with 

the silence. He fought without a 

sound, striking futile blows, 

dashing from side to side; 

obstinate, hopeless, and always 

beaten back; like a man bewitched 

within the invisible sweep of a 

magic circle. (Conrad, Outcast 115)  

 This quote from the text, in a nutshell, is the 

saga of the defeated modern man before the 

unassailable forces of Nature. Its tone and spirit 

ironically reveal a startling subversion of the 

Enlightenment principles by flaunting the deplorable 

plight of the modern man caught inescapably in 

Nature’s invisible circle. A passage cited below would 

substantiate the foiling of the Baconian principles of 

the human domination over Nature through Willems’ 

incarceration in the former’s metaphysical prison 

house:  

He saw the horrible from among 

the big trees, in the network of 

creepers in the fantastic outlines of 

leaves, that seemed to be so many 

enormous hands with big, broad 

palms, with stiff fingers outspread 

to lay hold of him . . . to take him, 

to enlace him, to strangle him, to 

hold him till he died; hands that 

would hold him dead, that would 

never let go, that would cling to his 

body forever till it is perished—

disappeared in their frantic and 
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tenacious grasp” (Conrad, Outcast 

222-3).  

 The metaphysical incarceration of Willems 

by Nature can be taken to be the symbolic 

nullification of the Baconian myth of man’s 

enslavement of Nature through the latter’s capture 

and vanquishment by the former. The passage, thus 

while abrogating the Baconian anthropocentric 

military metaphor of the conquest of Nature, brings 

under scanner, under attack and under reversion the 

prevailing anthropocentric principles of certain 

strands of Western philosophy. What is 

foregrounded here is a certain sense of defeat, 

surrender, loss of footing, and dispossession on the 

part of the Western man—a scenario that echoes the 

voice of Aldo Leopold in his famous “Land Ethic” 

where he proclaims: “In human history, we have 

learned (I hope) that conqueror role is eventually 

self-defeating” (257). Willems’ fall can be said to be 

what William Rueckert, in his essay “Literature and 

Ecology: An Experiment in Ecocriticism,” would call a 

tragic flaw of the enlightened and conceited modern 

man. He says: “In ecology, man’s tragic flaw is his 

anthropocentric (as opposed to biocentric) vision, 

and his compulsion to conquer, humanize, 

domesticate, violate, and exploit every natural thing” 

(113).    

CONCLUSION 

 In the end, it can be ascertained that 

Conrad, in his colonial novels, performs both an 

exposition and critique of Western 

anthropocentrism. John G. Peters in his book Conrad 

and Impressionism critically acknowledges the 

novelist’s rejection of anthropocentrism, which, of 

course, unquestionably forms the very foundation 

and crux of Western humanism. Peters convincingly 

remarks: “. . . western civilization in particular comes 

under Conrad’s scrutiny, and since the popular view 

of western civilization at the time conceived it to be 

based upon an absolute foundation [of 

anthropocentrism], Conrad’s epistemology strikes 

directly at the foundation” (5). Thus, Conrad finally 

achieves what Dominic Head would call “the 

deprivileging [of] the human subject” and 

concomitantly, the disillusionment of the human 

being’s self-proclaimed ascendancy over Nature. In 

addition, he inculcates an anti-Enlightenment and 

anti-anthropocentric world-view thereby vindicating 

his stated claim of Nature’s autonomy and 

omnipotence along with man’s puniness before the 

former’s all-pervasive enormity. This paper, it is 

believed, helps us unravel certain unrealized 

dimensions of Conrad’s writing where he achieves 

the double purpose of both exposing and 

deconstructing the ego of man against Nature. 

Moreover, his writing seems to exude an implicit 

moral teaching that suggests for a paradigm shift in 

man’s flawed perception of Nature so that he sees 

the same not as an “other,” rather as something to 

which he belongs. 

Notes:  

1-Australian ecofeminist Val Plumwood is of the 

opinion that Descartes’ famous mind/body dualism 

actually leads to the generation of several other 

associative dualisms like man/Nature, culture/Nature 

etc. through what she calls “linking postulates” (45). 

Such dualisms are logically connected to each other 

in a way such that man becomes equivalent to mind 

or culture whereas Nature becomes the 

representative of body.  

2-See Heise, Ursula. Sense of Place and Sense of 

Planet: The Environmental Imagination of the Global. 

Oxford: Oxford University Press, 2008. Here Heise 

argues that some environmentalist thinkers prefer 

the phrase “more-than-human world” to the more 

conventional phrase like “nonhuman environment” 

to effectively de-emphasize the boundary between 

the human and non-human parts of the life-world. 

The term has become immensely popular after the 

publication of David Abram’s Spell of the Sensuous 

that is broadly based on the Merleau-Ponty’s 

phenomenological analysis of man’s relation with 

Nature. 
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Abstract  

The paper attempts to study Doris Lessing’s The Golden Notebook in association 

with the homophobic representations in the novel. The book deals with a number 

of themes which range from humanism, communism, female psychology, 

motherhood, to the responsibility of a writer as a social reformer. The book is widely 

known for its minute and delicate treatment of diverse female psyches and 

experiences. The article will focus on how the novel portrays, the attitude of a ‘free 

women,’ who holds a dignified position in her society as a respectable middle class 

female writer with her humanist involvements and yet fails to comprehend the 

position of the group of people whose sexual orientation diverts from that of her 

own. There are many instances in the novel where the general panic associated with 

homosexuality is portrayed as being justified. In sum, the paper showcases the 

conflict existing between acceptance and rejection of homophobia and how, due to 

this conflict, the comprehension of queer masculinity becomes more complicated 

and problematized.   

The Golden Notebook was published in 1962. 

The novel brought many insightful responses as 

soon as it was published but due to the 

misinterpretation of critics, Lessing called it a 

“failure” (Florence Howe, 429). Commenting on the 

intention behind her writing of The Golden 

Notebook, Lessing says, “My major aim was to shape 

a book which would make its own comment, a 

wordless statement: to talk through the way it was 

shaped” (Introduction, xvii). Margaret Drabble says, 

“Here was a writer who said the unsayable, thought 

the unthinkable, and fearlessly put it down there, in 

all its raw emotional and intellectual chaos. She 

managed to make sense of her material, but at 

enormous risk.” (The Guardian). Commenting on 

Lessing’s frank expressions Drabble says: “No 

wonder Lessing’s work was described as ball-

breaking and “castrating”, a word she often invokes. 

Experienced women had not written openly like this 

in the history of literature. It must have been 

terrifying. The pact of polite silence had been broken 

for ever” (The Guardian). Diana Athill says, 

“Although Lessing writes with feeling about the 

uncertainties and frailties of her women characters, 

there is a slightly pompous solemnity- almost 

didacticism- in the atmosphere that prevails in The 

Golden Notebook...”  (The Guardian) 

The study of the novel in association with its 

historical context brings to the surface many 

insightful interpretations. 1960s and 1970s are the 

periods when “the GLBT and feminist movements 

gained momentum and challenged dominant 

perceptions of gender and sexuality”. (Renzetti 338). 

But it was only after 1980s that “news media finally 
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began to cover the GLBT stories that should reach 

the level of national attention” (Renzetti 338). The 

subject of homophobia has been a major concern of 

these transgender people who have been “targeted 

by heterosexiam because of the common thread of 

nonheterosexual identity they share[d]” (Adams, 

198). 

  Homophobia is the irrational fear and 

hatred of homosexuality. Without sufficient 

knowledge of sexology, ordinary people tend to rely 

upon their commonsensical belief of a normal sexual 

behaviour, in other words the behaviour aligned 

with the heteronormative values and norms which 

are highly influenced by the conventional attitude 

towards human sexuality. Any person with an 

upbringing in a conservative society characterised by 

an acceptance of commonly held values against 

homosexuality, will easily inherit the widely spread 

homophobia. Commenting on the injustice caused 

by homophobic fears, Lori B. Girshick says, 

“Homophobia and Heterosexism are hurtful in that 

they lock people into rigid gender roles and 

expectations. People are unable to be their 

authentic selves and contribute their full potential to 

society. Homopohobia silences and stigmatises 

people including gay, lesbian, bisexual and 

transgender people and nonconforming 

heterosexuals, because they are different” (Renzetti 

338). The Golden Notebook was set in the post 

second world war society with the wake of the cold 

war and the suppression of the Hungarian uprising 

against Communist rule. It speaks about war, 

Stalinism Communism, Identity, Feminism as well as 

sexuality.  

This paper attempts at examining the 

homophobic representations in Lessing’s The Golden 

Notebook which focuses on the portrayal of 

homosexual individuals in the novel, a subject that 

has gained relatively fewer attention in relation to 

the novel, so far. This article attempts to show how 

The Golden Notebook perpetuates homophobic 

stereotypes with its suggestive indication towards 

subversive readings of sexuality but eventually 

moves to direct the reader to accept the fact that 

sexuality is “fundamentally provisional, tenuous, 

mobile, igniting in unpredictable contexts with often 

unsettling effects” (Elizabeth Grosz 208).  

The novel is a story about a female writer 

who suffers from a writer’s block. The book simply 

records her attempts and successful break away 

from this block, which is unconditionally linked with 

her sense of identity as a woman. The protagonist 

Anna Wulf, in order to escape the writer’s block, 

divides her writing into four diverse coloured 

notebooks: black, red, blue and yellow. In these four 

notebooks Anna writes about her experiences which 

are in turn divided into four different parts. Along 

with these four notebooks there is a short novella 

known as “Free women” which is further divided 

into five sections and installed fragmentarily 

between the notebooks. So, the four notebooks 

along with the novella are comprised together to 

form the complete novel, The Golden Notebook. 

There are many instances in the novel where the 

general panic associated with homosexuality is 

portrayed as justified. Throughout the novel, Anna is 

shown as a heterosexual woman who is unable to 

comprehend the position of the group of people 

whose sexual orientation diverts from that of her 

own. Despite being sympathetic to the condition of 

these transgender people, Anna finds herself shaken 

by their behaviours and lifestyle. Throughout the 

novel she is portrayed as a heterosexual woman who 

is torn between her humanistic ideals and 

homophobic fears. Eventually as a writer, she 

communicates the conflict with her written records 

which form The Golden Notebook. An insightful 

observation on the homophobic representations in 

the fictions is made by Nancy St. Clair in her article 

“Outside Looking In: Representations of Gay and 

Lesbian Experiences in the Young Adult Novel”. After 

reading approximately fifty young adult fictions 

containing homosexual themes Clair says,  

“What I found in these books is that the 

representation of homosexual experience 

falls into one of three broad categories. In the 

first category are books that depict 

homosexuality as a “tragic flaw” (Jenkins, p. 

89) and that promote a variety of negative 

stereotypes. Homosexuals are predatory, for 

example, in Janice Kesselman’s Flick, immoral 

in Judith St. George’s Call Me Margo, doomed 

to lives of isolation in Isabelle Holland’s The 

Man Without a Face, and prone to violence in 
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Larry Hulce’s Just the Right Amount of 

Wrong. Adolescent characters who do 

engage in homosexual behaviour in these 

books are often assured that their behaviour 

is not an orientation, but simply “youthful 

experimentation” (Jenkins, p.86) caused by 

their membership in dysfunctional families, 

as in Jonathan Donovan’s I’ll Get There, It 

Better Be Worth the Trip”. 

The above passage is quite significant for 

several reasons. It shows the sets of values that are 

smoothly communicated through the texts to the 

readers subsequently influencing their notions 

regarding homosexuality. Interestingly enough the 

above mentioned negative stereotypes are also 

portrayed in The Golden Notebook. Anna’s belief of 

homosexuality being just an experiment or phase 

becomes apparent in the following words while she 

describes her friends in South Africa in the following 

manner, “Willi had had the most conventional 

upper-middle-class upbringing imaginable. Berlin in 

the late twenties and thirties; ...a little conventional 

homosexuality at the age of thirteen, being seduced 

by the maid when he was fourteen...”(59). 

Commenting on Paul, Jimmy and Ted she says, “At 

Oxford these three had been homosexuals. When I 

write the word down and look at it, I realise its 

power to disturb” (60). Here, “the power to disturb” 

arises from the negative stereotypical 

understandings, associated with homosexuality. (60) 

Anna defends her friends by further explaining that 

 “When I remember the three, how they 

were, their characters, there is no shock, or 

moment of disturbance. But at the word 

homosexual, written-well, I have to combat 

dislike and disquiet. Extraordinary. I qualify 

the word by saying that already, only 

eighteen months later, they were making 

jokes about ‘our homosexual phase’, and 

jibing at themselves for doing something 

simply because it had been fashionable”(60). 

Talking about Jimmy, Anna says that “Unlike 

the others he was truly homosexual” but she adds 

“...though he wished he wasn’t. He was in love with 

Paul whom he despised and who was irritated by 

him” (63) Here Jimmy’s sexuality is portrayed in a 

fashion that hints at the notion that Jimmy’s love for 

Paul was not due to the fact that he was attracted to 

him for his character traits as a human, rather it was 

due to the gender identity that Paul had which 

attracted Jimmy. So the “Free woman”, Anna who 

has been found a number of times in the middle of 

advocating for the existence of true love between 

herself and her lover, fails to accept Jimmy’s 

sexuality by not believing that his feelings for Paul 

were genuine.   

Anna also thinks of lesbianism as 

pathological. Reflecting on her friendship with 

Molly, Anna fears others’ interpretation of what the 

relation of two free women living together in a flat 

might appear to others. Anna’s concern for the 

“lesbian aspect of this friendship” (154) is quite 

apparent in the following words: “... in the silence of 

this discomfort, there is the thought, which follows 

naturally from the ‘it is odd in itself, isn’t it?’- is it 

possible they thought us Lesbians?”(332). As the 

closest friend Anna always confided in Julia who in 

turn, empathized with her particularly when their 

discussions were related to their relationships with 

men. But the bond of sisterhood collapses as soon as 

Anna brings negative stereotypes of homophobia 

and applies them to her friendship. Her irrationality 

is absolute when she feels reluctant to confide in 

Julia by saying that “to indulge in these 

conversations with Julia, thinking that two women, 

friends on a basis of criticism of men, are Lesbian, 

psychologically if not physically” (334). In the end 

Anna even feels suffocated by being around Molly in 

the same flat and decides to leave her.  Later on 

when Anna buys a new flat she also hated the idea 

of sharing her flat with only women in it as she says, 

“Two business girls came around...then I realised I 

didn’t want girls. Janet and myself, and then two 

girls, a flat full of women, I didn’t want it” (393).  

Furthermore, there are instances where we 

find that certain familiar homophobic stereotypes of 

homosexuals as deviant seducers, jealousy stricken 

freaks are portrayed in the novel. The narrative 

draws on a number of homophobic stereotypes in its 

portrayal of characters like Ronnie and Ivor, the two 

homosexual tenants. Ronnie was “a dark graceful 

young man with carefully-waved glossy hair, and a 

white flashing smile, carefully prepared” (285). It is 
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mentioned that, “Anna disliked him, but, realising 

she disliked the type rather than the person, 

controlled the feeling”(285) but could not escape 

from having conflicting thoughts. The appearance of 

Ronnie was quite disturbing for Anna. In one of the 

scenes Anna describes his appearance which proves 

how much conscious she was of the presence of this 

man, only because his sexuality and sense of 

dressing deviated from convention and norm. Anna 

says, 

“Ronnie stood anxiously peering into the 

mirror over the shelf where she kept her 

cosmetics. He was patting lotion on to his 

cheeks with her cottonwool, and trying to 

smooth out the lines on his forehead...He was 

wearing an expensive silk dressing-gown in a 

soft hazy purple, with a reddish cravat tucked 

into it. He wore expensive red leather 

Moorish sleepers, thronged with gold. He 

looked as if he should be in some harem, and 

not in this flat in the wastes of London’s 

student-land” (296).  

The appearance of Ronnie in the feminine 

night gown contributes as a disturbing presence in 

Anna’s flat. It indicates back to the conflation of 

sexuality and assumptions about proper gendered 

behaviour. Here is a man who deviates from 

traditional expectations of masculinity by wearing a 

flashy and feminine night gown, something that 

further indicates his deviation from the 

heteronormative expectation of dress code and 

appearance. Anna’s aversion and horror at the sight 

of Ronnie are resulted by her blind acceptance of 

negative stereotypes regarding homosexuality. 

Later on, her reaction to Ivor and Ronnie’s 

relationship also shows the prejudiced thinking she 

harbours underneath the cloak of a free woman.  

The conversation that follows the above scene with 

Ronnie provides a vivid description of the unease 

that Anna feels in Ronnie’s presence. A very 

common possible conversation between a 

heterosexual woman and a homosexual man shows 

the discomfiture that remains dormant but an 

essential part of their interaction. The interaction 

commences as follows:  

“Now he stood   with his head on one side, 

patting the waves of black, faintly greying 

hair with a manicured hand, ‘I did try a rinse,’ 

he remarked, but the grey shows though.’  

‘Distinguished, really,’ said Anna. She had 

now understood: terrified that she might 

throw him out, he was appealing to her as 

one girl to another. She tried to tell herself 

she was amused. The truth was she was 

disgusted, and ashamed that she was.  

But my dear Anna,’ he lisped winningly, 

looking distinguished is all very well, if one is- 

if I can put it that way- on the employing side.’  

‘But Ronnie,’ Anna said, succumbing despite 

her disgust, and playing the role she was 

expected to play, you look very charming, in 

spite of the odd grey hair. I’m sure dozens of 

people must find you devastating.’  

‘Not as many as before,’ he said. ‘Alas, I must 

confess it. Of course I do pretty well, in spite 

of ups and downs, but I do have to take pretty 

good care of myself.’  

‘Perhaps you should find a permanent rich 

protector very soon.’  

‘Oh my dear,’ he exclaimed, with a little 

writhing movement of the hips that was quite 

unconscious, ‘you can’t imagine that I haven’t 

tried?’  

‘I didn’t realise that the market was so badly 

over-supplied,’ said Anna, speaking out of her 

disgust, and already ashamed of doing so 

before the words were out. Good Lord! she 

thought, to be born a Ronnie! to be born like 

that- I complain about the difficulties of being 

my kind of woman, but Good Lord!- I might 

have been born a Ronnie” (296-297).  

Furthermore, after this encounter with 

Ronnie, Anna felt the need “to assure herself of the 

possibility of normality...I feel as if the atmosphere 

of this flat were being poisoned, as if a spirit of 

perverse and ugly spite were everywhere” (287). 

Another disturbing concept in the novel, based on 

the negative and homophobic stereotypes arises 

with the representation of homosexuals as not being 
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“normal” or real men. (286) Anna says that “the 

defence of the homosexual, was nothing more than 

the polite over-gallantry of a ‘real’ man, the ‘normal’ 

man who intends to set bounds to his relationship 

with a woman, consciously or not. Usually 

unconsciously” (286). Anna’s prejudiced beliefs 

contribute to further her concerns for the healthy 

upbringing of her child. The concept of homosexuals, 

not being men in the real sense is further mentioned 

by Anna in relation to her parenting. As a single and 

divorced mother, Anna says, “Janet needs a man in 

her life, she misses a father. Ivor’s very kind to her. 

And yet because...he’s not a man- what do I mean 

when I say he’s not a man.? Richard’s a man; 

Michael’s a man. And yet Ivor isn’t?” (285). Anna 

says that Ivor and Ronnie “were disturbing her peace 

of mind” and yet as a socialist and humanist she 

could not ask them to leave “because they were 

homosexuals, and they, like a coloured student, 

would find it hard to get a room” (295). She hated 

feeling “responsible” for them and says, “... as if one 

doesn’t have enough trouble with ‘normal’ men”. 

For Anna, Ivor and Ronnie and their sexuality was 

not “normal”(295). They were disturbing her, just by 

being around and were harmful for her daughter as 

Anna feared that Janet will grow up surrounded by 

“men who are little boys and homosexuals and the 

half-homosexuals...”(295). Gasping, Anna says: “By 

God, there are a few real men left, and I’m going to 

see she gets one of them. I’m going to see she grows 

up to recognise a real man when she meets 

one”(295-296). As a parent Anna thinks that the 

refusal to adhere to heteronormative gender and 

sexual codes of behaviour could be a destructive 

force in her daughter’s life. 

Another powerful and yet very general 

stereotypical fear from homosexuality is indicated in 

the representation of homosexuals as “sexual 

predators” (Sharpe 269). Anna seems to be 

accepting certain familiar homophobic stereotypes 

like the homosexuals being a child molester or the 

assumption that homosexuality is “dangerous to 

children”(Wilton 191). Commenting on such fear, 

Fred Fejes says that the “homosexual threat to 

children” is apparent in the homophobic statement 

that “[h]omosexuals don’t reproduce, they recruit” 

(137). Although Anna has a daughter and Ivor is a gay 

which means the child is not expected to be harmed 

physically by Ivor who was like a “big friendly dog” 

(286) to the kid, Anna fears the damage could be 

done mentally. The negative stereotypical notions 

associated with homosexuality contribute to the 

condemnation and censure of homosexuals. The 

indication of Ivor’s homosexuality being harmful for 

the healthy mental growth of Janet is automatically 

held on the baseless grounds by a worrying mother. 

Furthermore, the concerned mother had up until 

now prided herself for being a very open-minded 

and rational humanist and yet the excessive parental 

concern combined with homophobia contributes to 

further pathologize Ivor’s sexuality. Anna believed 

that the gay man’s incapability to become a woman 

causes him to be jealous of women and she 

concludes this notion by saying that eventually “the 

obsessions of jealousy being part homosexuality” 

(425), turns into bitterness and causes them to 

misbehave. In one of the scenes, Ivor was engaged 

in telling a story to Janet. Anna claims that “...there 

was a new quality in Ivor’s voice: mockery. The 

mockery was aimed at the world of girls’s school, at 

the feminine worlds, not at the absurdity of the 

story”(286). Anna further observes, “...the child’s 

face showed a delighted but half-uneasy grin. She 

sensed the mockery being directed at her, a 

female”(286). It should be made clear that Ivor’s 

mockery could have been directed at Anna, the 

landlady who partially believed in the negative 

stereotypes related to homosexuality but Anna’s 

assumption that Janet sensed Ivor’s mockery as 

directed at her and her gender identity, appears to 

be quite irrational and forced. The shock on Janet’s 

part could just be the result of the fact that the child 

sensed the tension between her mother and Ivor, 

the tension between a prejudiced heterosexual 

woman and a homosexual man. As a mother Anna 

laments, “...my poor child...you are going to grow up 

in a society full of Ivors and Ronnies, full of 

frightened men who measure out emotions like 

weighed groceries...” (396). Anna’s interpretation of 

the child’s unease appears to be manipulated to 

support her arguments against homosexuality 

because the very “mockery” in Ivor’s voice that Anna 

talks about stops as soon as she “was well removed 
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from the scene, Ivor’s voice had lost its element of 

parody and gone back to normal” (286).  

Having examined the homophobic 

stereotypes showcased in the novel, it is also 

important to note that Lessing did not create a 

woman who was completely a slave of prejudiced 

beliefs against homosexuals. Whether Lessing 

supported the negative connotations of such 

stereotypes or not still remains ambiguous to the 

reader but at least in The Golden Notebook it can be 

logically concluded that the text itself moves from 

fixity and rigid stereotypes to an open acceptance of 

uncertainty, chaos and fragmentation which 

eventually can be viewed as affirmative and 

contributing enough for the acceptance of the 

diverse sexuality. There was another side of Anna’s 

personality which empathised with the situations of 

Ivor and Ronnie. Anna’s humanist beliefs were 

dominant enough to correct her again and again 

against the prejudiced thinking as she ponders over 

her hatred towards Ivor and Ronnie by saying that 

“...it’s nonsense. The truth is, everything I’m thinking 

at the moment is wrong. I can feel it is...” (287). It 

eventually directs towards a liberated acceptance of 

the free flow of sexuality that is accompanied by the 

liberation of Anna’s female selfhood, towards the 

end of the novel. According to Elizabeth Grosz, the 

“threat homosexuality poses to heterosexuality is its 

own contingency, and openendedness, its own 

tenuous hold over the multiplicity of sexual impulses 

and possibilities characterizing all human sexuality” 

(207-208). When Anna overcomes her writer’s block 

after her constant affiliation with Saul Green’s split 

personalities, she eventually sees multiple selves 

within her that contribute to her understanding of 

the true nature of female sexuality. She starts 

imagining herself in Saul’s positions. In one of the 

occasions, after knowing about Saul’s affair with 

another woman, Anna reflects, “I wondered if I 

wanted to make love with that woman he was with 

now” (425). In her ceaseless search for an authentic 

identity, Anna comes to a point where she manages 

to completely dissociate herself from her body and 

raises her imagination to the ultimate level where 

she frees herself from all the prejudiced beliefs and 

limitations. Although very briefly but the novel does 

provide an  account  of Anna’s new found and 

corrected understanding of homosexuality in the 

following words, where Anna says,  

“This feeling of being alien to my own body 

caused my head to swim, until I anchored 

myself, clutching out for something, to the 

thought that what I was experiencing was not 

my thought at all. I was experiencing, 

imaginatively, for the first time, the emotions 

of a homosexual. For the first time the 

homosexual literature of digust made sense 

to me. I realised how much homosexual 

feeling there is floating loose everywhere, 

and in people who would never recognise the 

word as theirs” (440).  

By accepting the lesbian desires Anna 

escapes the constrained feeling that comes with 

conformity to heteronormative values while her 

sexuality is marked by a considerable liberation. 

Anna’s acceptance of her own dormant 

homosexuality towards the end of the novel 

supports the undeniably transiency of sexuality 

which contributes to the rejection of previously 

underlined homophobic stereotypes through textual 

engagement with The Golden Notebook. Eventually 

it appears that Lessing portrays such homophobic 

stereotypes only to showcase their unpredictability 

and discordances while after opening up many 

conventional and baseless ideas she not only 

critiques but also ridicules them. Anna’s acceptance 

of the transitoriness of sexuality and ease of such 

acceptance towards the end further contributes to 

the understanding of female identity.  

Tracy J. Davis in “Homophobia and media 

representations of Gay, Lesbian, Bisexual and 

Transgender People” comments that “Historically 

GLBT people have been made invisible, 

marginalised, demonised or portrayed as unrealistic 

stereotypes by the media” (Renzetti 338). The 

homophobic representations which follow the 

fixated notions of gender and sexuality are often 

disguised in the form of heterosexist feminism which 

can be both ideologically and culturally damaging for 

society.  A text like The Golden Notebook holds much 

to say about homosexuality, female sexuality, 

homophobia as well as the lack of concern on the 
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part of the contemporary “free women”, for the 

subject position of transgender people.   
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RECORDING  GENEALOGY - NOTE ON A LOST PROFESSION

Nabakumar Duary1 and Bibhu K. Mohanty2

Abstract: Genealogist's work is an interesting profession usually practiced by the Brahmins 
in India. He keeps record of the origin of the family, family history, distribution of family 
members, migration, clan name, marriage, property inheritance through the genealogical charts. 
The genealogical data are used by the respective families who consult genealogists for relevant 
records. The present study deals with one genealogist (1920-1999) and his specialized organization 
(1926-1964) in Kolkata, which was engaged in genealogical work. The genealogical record is a 
treasure of information which is also important for tracing the family history of Bengali intellectuals 
and their past  society in undivided Bengal. The study result shows that one can have valuable 
information on  individual as well as on  particular family and society. It is now an almost dead 
tradition due to many reasons. But there is a lot of scope to study these genealogical records in 
social science in general and anthropology in particular. 
Keywords: Genealogist, Record, Bengali Society, History, Genealiogical Chart.

INTRODUCTION

According to Macmillan Dictionary of Anthropology the term genealogy means ‘A 
record or account of relationships of descent. Genealogies are important in lineage 
or descent-based kinship systems, since they provide the basis for membership 
in kin groups……’(Seymour-Smith1986:130). Man has been interested in his 
ancestry and has often involved elements of mythology, oral tradition, and fiction. 
Genealogical records are used for practical purposes like the  determination of  the 
inheritance of property, social status, eligibility for title rights and so on. However, 
it gives a picture of the individual family, clan, marriage, surnames, migration 
history, socio-economic background. In early days Raja, Maharaja, zaminder, 
many royal educated and wealthy higher caste families in India engaged  Ghatak 
for collection of information and maintainance of the records for generations as per 
their convenience.  The Kayastha and Brahmin of Mithila area in North Bihar used 
to  follow unique traditional system of compiling and preserving the genealogical 
records  called Panji-pravandha, which were considered for maintaining the rule 
of marriage. The genealogist in Mithila is called Panjikar and in Gujrat he is called 
Charan/Bhatt. However, there are  some genealogists in all the great temples in 
India to maintain the records of the tirthayatri or pilgrims/devotees as a part of their 
organizational system. Such records were not only preserved over generations but 
also updated from time to time with the information of the descending generations. 
These people are practicing it as a kind of  jajmani system for their livelihood by 
maintaining the genealogical records of the pilgrims. This traditional knowledge of 
1. Dr. Nabakumar Duary, Research Associate  (Cultural), Anthropological Survey of India, Kolkata, 
E-mail:nabakumarduary@gmail.com ; 2. Dr. Bibhu K. Mohanty, Anthropologist (Cultural), 
Anthropological Survey of India, ERC, Kolkata, E-mail:  bibhumohanty.2008@rediffmail.co

RECORDING  GENEALOGY - NOTE ON A LOST PROFESSION

© Serials PublicationsMan In India, 101 (1-2): 2021:: 91-104



ORIENTING INDIA’S RURAL YOUTH TOWARDS AGRICULTURE 
THROUGH MULTIPURPOSE AGRICULTURAL INTERPRETATION-
CUM-TECHNICAL SUPPORT CENTRES

Bibhu K. Mohanty

Abstract: The paper highlights the need to reorient the  youth towards  precision agriculture, 
climate smart agriculture etc. available for  changing the farming environment for a sustainable 
and better quality of life .To solve many of the genuine demands of the farmers especially, issues 
such as climate change, natural calamities, overuse of pesticides, better management of weather 
and soil data etc., creation of Multipurpose Agricultural Interpretation cum Technical Support 
Centre like KVK by systematic coordination between Central and state machinery is essential. 
It intends to trigger a debate on how and why we should attract the rural youth towards smart 
agriculture mostly based on information available on the internet and the author’s essentially 
interpretive observations based on field work(especially through Focussed Group Discussion) 
and consistent exposure in  villages of coastal districts of Odisha in the last 15 years. Thus it can 
usher a new era on modern hi-tech agriculture after the Green Revolution.
Keywords: Interpretation Centre, Krishi Vigyan Kendra, Information Technology, Cultural 
Environment, Hi-Tech Farmer

INTRODUCTION

After independence, India introduced community development blocks in selected 
areas to explore the feasibility of all round development of rural India and to 
expand the developmental activities across the nation slowly and steadily.  Today, 
agriculture is a big challenge for various reasons. India with highest number of 
youths can create a human resource hub for the entire world. With proper training 
they could be hi-tech farmers as we are in an era of IT revolution. As they are the 
assets of our nation, we need to sensitize them on various issues. India with highest 
number of youths in the world has both advantages and disadvantages. If proper 
orientation is given to them, they would become our assets otherwise they are a 
burden to the nation. The new generation i.e. the youth in the rural areas are not 
inclined towards agricultural activities and thus a peculiar situation has come up in 
rural India, with agriculture and farming operations being managed by the elderly 
and women. This scenario poses a major challenge to Indian agriculture. 

The youth tend to migrate to urban areas as casual labourers, factory workers 
or work in the infrastructure industry. In the past migrations were happening only 
during the lean seasons. The peculiarity of the contemporary situation is that 
the youth prefer to migrate for year-long job as they choose to stay away from 
agricultural activities. The youths appear to be getting socially isolated from the 
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treatment of food as a part of daily livelihood, while understanding and arguing for the importance of dietetics as an integral part of
the political world of modernity. It concludes that the broader contours of Gandhian philosophy and its introduction in Indian society
through nationalist politics are uniformly appended with the formulation of his experimentation, not only with his philosophical and
political goals but also with his daily practices dietetics constitute an essential part. Throughout, there is an attempt to present the
symbolic and discursive construction of dietetics and experimentations to negotiate the individual's character.

Keywords dietetics, experiments, Gandhi, Ahimsa, vegetarian
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Food Culture in the Socio-Religious life of the people in coastal Odisha: With special
reference to Pitha

Bibhu.K. Mohanti

Abstract The article focuses on pitha (a traditional cake) culture in the context of socio-religious practices in Odisha, India. It makes an
attempt to show the way pitha are offered to Lord Jagannath and how it is also enjoyed as a household food by the people during
festivities at the household or at community level. An attempt is made to emphasize on the traditional socio-religious practices
related to pitha that still continue with availabilities of ingredients in the local niche. The Sree Jagannath temple of Puri being one
of the four Dhams of Vaishnavite culture is also known as Bhojana Kshetra or Anna Kshetra for the gods. The presiding deity is
also the epicenter for all socio-religious activities of the region and beyond. It is also an attempt to show how the populace of the
region celebrates different festivities and gives due respect to nature and supernatural forces, thereby facilitating in creation of a
conducive environment for co-existence.

Keywords Socio-religious practices in Odisa, Festivities at the household or at community level, traditions, vaishnavite culture
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Has the Flag Ship Programme of India Met Its Vision in Reality? : A Qualitative Study
on Open Air Defecation among women in Rural India*
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Abstract 

Shopping from online platforms or through e-commerce websites may be the new normal for the 
society but due to huge competition with emerging e-commerce platforms in the market, it has 
been difficult for the e-comnerce platforms to uplift brand loyalty and satisfy every aspect of 
customers. The study proposed to find the factors affecting the brand loyalty as well as satisfy 
the customers. Stratified random sampling is used to collect primary data from 107 responses 
from Flipkart customers by using self structured questionnaire. Factor analysis is used to extract 
the behavioral need factors affecting both brand loyalty and customer satisfaction and regression 
analysis are used to find the effect of these factors on brand loyalty and consumer satisfaction. 
The study found that integrated services, special consumer pricing and services, convenience and 
quality, website performance & protection and product mix availability are the factors that 

intluences significantly to the brand loyalty and consumer satisfaction. Consumers' satisfaction 
factors must be properly addressed to develop brand loyalty and repetitive purchase scenario. 
Key words: Brand loyalty, consumer satisfaction, online marketing, e-commerce. 
JEL Classification: M30, M31, M37, M39 

Human beings have proven to be the species which work hard to meet its need. Throughout 
history, humans have conducted various types of exchanges to meet their day to day needs. 
Starting from the barter system to physical market place, it has shown its evolving nature. But 
the 21 century brought another dimension this exchange of goods from market places to the 
market spaces. The internet has become a tremendous space for marketing and selling of 
products. Technological advancenent allowed the creation of virtual communities, by which 
individuals can make transactions of similar settings. Typically, the members of virtual 
communities aren't acquainted with each other as they are connected only through information 
technologies. Previously, Virtual communities were commonly used for the purpose of 

exchanging information, discussion, and entertainment among others. But now, it is also been 
used to trade goods and services. The trading of goods and services conducted through the 
exchange of electronic data over Internet is known as Electronic Commerce (EC). The day to day 
advancement of technology has increased the efficiency of modern trading activities. However. 

the trust plays an important role in EC. 
The modern life style has brought a huge momentum to the elecronic commerce due to its 

convenience in purchase. On the other hand the huge potential of electronic commerce brought 
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1. Introduction: 

Abstract 

The growing modern society in India attracts a lot of fashion brands across the world with an 
intention to spread their businesses in it. But unlike other countries, India and Indian has their 
own regime, while making purchase decision regarding luxury fashion brand, which needed to 
be studied before entering the business in India. The study intended to find the effect of the 

factors that influences the purchasing attitude of the consumers towards the luxury fashion 
products on the purchase intention and to suggest ways for developing marketability of the 
luxurious fashion product. Causative research design was used to derive the inferences. A total of 
l64 responses were collected through self structured questionnaire by using stratified random 

sampling technique. Factors analysis is used to find the auto correlation and to reduce the 
dimension of the variables affecting the purchase attitude. Regression is used to find the effect of 
the factors of purchase attitude on the purchase intention of the luxurious product. The study 
found that the major factors that influence the purchasing attitude of consumers towards the 

luxury fashion products are Brand Awareness and Brand Equity of the brands and its products, 

Ego and Esteem Need of the consumers, Perceptual Differences among the products of the brand 

and its products, Price Effectiveness of products, Social Media Influence on the consumerS. 
Promotional Schemes of the brand and its products and Superior Quality of the products. Among 

al! the factors ego and esteem need, perceptual difference superior quality, social media 

influence and brand awareness and brand equity has a significant major impact on the purchase 

intention. So, marketing promotions must be kone through social media platform, which can 

bring perceptual differences among the mind of the consumer, which will intensified and 

provoke them to purchase. 
Key words: Luxury fashion brand, social media marketing. social comneree, differential 

perception, product promotion. 

Human always try to satisfy their need by working more and more towards the achievement of 

desired compensation. They tend to decide the areas on which they intent to spend their hard 

carned money. The preference of the human has also changed over last decade. Human do not 

limit themselves in the verge of needs only but they try to shift their need to luxurious product. 

During the initial periods, luxury or prestigious brands and its products were considered as a 

special right to possess that is the people are entitled to own the luxury goods. The word 
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Abstract: The pandemic has effecively restricted mankind in the houses and created a great 
deal of fear for the physicality of social interaction. This trepidation has affected the mindset 
of the tourist and eventually affected the tourism industry as well as the livelihood of a great 

mass of people depending upon the tourism industry for their survival. The tourism industry 
can fourish again in a sustainable manner, only if the attitude of the travelers and thcir needs 
are properly addressed. The study proposed to identify the preferential needs of the travelers in 
the post-pandemic period and to find out its impact on the travelling attitudes towards tourist 
destinations. The study followed a causative research design. Stratified random sampling is used 

to collect 116 numbers of samples from the four districts of southern Odisha i.e. Koraput. 
Kalahandi, Malkanigiri and Rayagada. Factor analysis is used to extract the preferences of 
travelers. Multiple lincar regression is used to find the impact of these preferential factors on 
the travelling attitude of the tourists. The study found 7 factors that inftuence the travelers 
o travel. They are amusement facilities, social media marketing, adequate information and 
communication facilities, banking and inernet facilities, sanitation and vaccination, grievance 
Ianding facilities and lodging and dining facilities. Ihese factors affect the attitude of travelers 
towards travling to tourist places signifcantly. Sanitized and hygiene environmet must be 
provided with better guidance and communication facilities along with hygienic food, lodging. 
internet and banking facilities. So, tourism depart1ments, as well as the local people residing in 
the nearby tourist area, must take effective measures to attract the tourist to their respective 
locations. "Ihe sustainability of the tourism industry will lead to the sustainability of nany 

livelihoods in the rural tourist areas. 

Keywords: Tourism promotion, social media markeing, travelers' atitude, brand awareness 

JEL Codes: M37, M31.L83. 

1. INTRODUCTION 
Humanity has seen many changes in different decades, which absolutely changed the way, 

they ever lived. Life has never been the same, after those incidents happening in one's lite. The 
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Abstract
The particulate collection potential of tree species in a control and five experimental sites 
of an urban area in India were studied. Tree species selection was based on their common-
ness to all the sites, proximity to each location and their abundance in Indian subcontinent. 
A total of 45 leaf samples for all species in each site were analysed following standard pro-
tocols in three seasons (monsoon, post-monsoon and pre-monsoon) during 2015–2016. Out 
of the twenty one selected trees, eight were deciduous and thirteen evergreen. Particulate 
collection potential of deciduous trees was 22.6% more than that of evergreen trees. The 
leaf area showed direct relations, whereas petiole length and internodal distance showed 
antagonistic relations with particulate accumulation. The average particulate deposit on 
the leaves of trees of experimental sites (0.500 mg/cm2) was significantly more than that 
of the control site (0.358 mg/cm2). 80.95% of the species showed higher accumulation in 
the experimental sites against 19.04% of species in the control site. Distinct seasonality 
(p < 0.05) was noticed in respect of both parameters. Among the trees, Butea monosperma 
(1.156 mg/cm2), Tectona grandis (0.995 mg/cm2) and Diospyros melanoxylon (0.766 mg/
cm2) had a high particulate deposit capacity with capturing efficiency of 48.44, 41.71 and 
32.09%, respectively. On the basis of the study, it is advocated that tree species like B. 
monosperma, T. grandis and D. melanoxylon should be given top priority to function as 
barriers of particulate matter.

Keywords Morphological characters · Particulate capture efficiency · Particulate 
pollution · Phytoremediation
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